


AUDIO-VISUAL, THE PUBLIC LIBRARY 


0000000 


SEPTEMBER 1954 ONE SHILLING 








‘“*His Master’s Voice’? announce 


a new Long Play recording of 


FAU S/Fo 


For full details of this fine 
recording and the many other new 
‘“His Master’s Voice ’’ releases, see 


Supplement I-IV and the back cover 


GRAMOPHONE COMPANY LIMITED LONDON W.I 
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what is the name that springs to mind when you think of records ? 

















— <«<« records ? 





Most people think of Imhofs. when records are 
mentioned. We have, of course, been selling them 
longer than anyone else but we like to think that 
our millions of satisfied customers have some- 
thing to do with it as well. 





We've always persuaded ourselves that we’re more than just another record shop. We won't go so far as to say 
that we’re only in the business for the love of it, but we do set ourselves pretty high standards of service and we 
take a genuine interest in music and music-lovers of all types. Come and browse around whenever you like. 
Audition rooms are on the mezanine floor, self-service Melody Bar dow. stairs. 


We keep large stocks of all records currently. pressed including those by 
Allegro Argo Brunswick Capitol Columbia Decca Esquire HMV London MGM Monarch Nixa Parlophone Telefunken Vogue Vox 


ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.I. MUSEUM 7878 
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CHRISTIAN FERRAS was born on 
17th June 1933, and at the age of 
13 won the first prizes for Violin 
and Chamber Music at the Paris 































National Conservatoire. Two 

years later he won the first prize 

at the Concours International de 

Scheveningen, and when he was 

16 again was a first prize winner, 

‘this time at the Concours International 

Marguerite Long—Jacques Thibaud. 
CH RISTIAN FERRAS He has played with the most famous 
orchestras and under the greatest 
conductors in Europe, but is far 
more than just a prodigy. He is, 
in fact, one of the greatest 
musical discoveries of this age. That 
he executes the most prodigiously 
difficult passages with unflurried 
ease must have been particularly 
evident to all who heard his o 
performance of Racine Fricker’s 
new Rhapsody at Cheltenham. 
But perhaps a greater tribute to his 
musical qualities is the fact that 
the whole Vienna Philharmonic 
Orchestra—those most hardened 
of critics—stood up and cheered at 
the end of the first movement when 
he was making this L.P. of the 


BRAHMS Brahms concerto earlier this year. 
Concerto in D major for Violin and Orchestra, Opus 77 








3” t LP 
CHRISTIAN FERRAS “s 
with THE VIENNA PHILHARMONIC ORCHESTRA p E Ai { ffrrpy yy A 
conducted by CARL SCHURICHT LXT 2949 C C ra 
Ort .” 





THE DECCA RECORD COMPANY LIMITED, 
1-3 BRIXTON ROAD, LONDON, S.W.9 











RD JUNIOR 
CORNER HORN 


“ The ideal reproducer 


for domestic use” 


Designed to house a limited number of carefully selected 8 in. 
or 10 in. loudspeakers, this reproducer provides a standard of 
performance far superior to that suggested by its modest price. 
Horn loading ensures excellent bass response down to approxi- 
mately 35 cps., whilst virtually perfect diffusion of the extreme 
treble gives that illusion of perspective so necessary for the 
realistic reproduction of orchestral music. 

We invite you to send for a copy of the new illustrated leaflet 
which deals with this cabinet in detail and also covers our 
“RD UNIFLEX,”’ a universal bass reflex cabinet for housing 
either 10 in. or 12 in. units. 


RD JUNIOR CORNER HORN, less 
speaker and louvred side panels £ i 8. I 7.6d. 
Trade enquiries invited 


Rocers DEVELOPMENTS Co 


Manufacturers of Precision Built Sound Equipment 
«“ RODEVCO HOUSE” 
116 Blackheath Road, Greenwich, London, S.E.10 
Telephone : TiDeway 1723 


Demonstration times : Mon.-Fri. 9.30-5.30 
Sat. 9.30-12.30 
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“Record Housing” Cabine:s 


the ““UNIVERSAL”’ 
DE LUXE 


Capacity 175 Records. 
Dimensions : 
20 in. Wide; 134 in. Deep; 
26 in. High. 

Price £5- 19-6 


Plus 10/- Pkg. Carr. Ins. 















the « 
“MITCHELL” 


Capacity 175 Records. 

Dimensions : 

20 in. Wide; 134 in. Deep; 26 in. High. 
Price £6°6°0 


Plus 10/- Pkg. Carr. Ins. 


the “ WALTON” 


Capacity 275 Records. 
Two Tier Compartment for 7 in. 
Records (shelf is detachable). 

Price £8° 8-0 


Plus 10/- Pkg. Carr. Ins. 





the 
“MARLOW B” 


Capacity 275 Records. 
Two Tier Compartment for 7 in. 
Records (shelf is detachable). 


Price £7° 18-0 


Plus 10/- Pkg. Carr. Ins. 





ALL THE ABOVE CABINETS ARE AVAILABLE IN LIGHT, MEDIUM, AND DARK 
WALNUT—OAK OR MAHOGANY TO SPECIAL ORDER—EVERY CABINET 
WILL ACCOMMODATE 7 in., 10 in., 12 in. and L.P. RECORDS AND IS 
PROVIDED WITH A RECORD INDEX COMPLETE WITH SET OF GUMMED 
INDEX NUMBERS. 

MAIL ORDER — U.K. ONLY 

Our Mail Order Dept. is ready to despatch your order immediately it 
is received. When ordering RECORDS please state record numbers 
where possible. 

TERMS OF BUSINESS: Cash with order. Records under £1 please 
add 1/6 pkg. post. Over £1 post free. 


“““TREPRODUCERS 


38a TOTTENHAM COURT RD - LONDON - W.! 
In association with REG. W. REED (MUSIC) LTD., 
163 RYE LANE, PECKHAM, LONDON, S.E.I5 


TIMES OF BUSINESS : Mon., Tues., Wed., Fri., 9-6 p.m. Thurs. 9-1 p.m. 
OPEN ON SATURDAYS UNTIL 6 P.M. 
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THE NEW Qeoses 


Specialists in High Quality Reproduction for over 20 years 








“Superb, far ahead of most 
High Fidelity Amplifiers ”— 
says Chief Engineer of a well-known firm, world famous 
for high quality gramophone pick ups and motors. 







performance 


@ Ultra-linear output stage handles 
peak power outputs with the least 
possible distortion 
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AJO HIGH FIDELITY 
AMPLIFIER 


OUTSTANDING FEATURES : 


@ 5 position filter for optimum @ To be announced shortly: A range 
of radio tuner units—including F.M. 
Attractively finished in Jorentine 
bronze to match the A10 Control 
Unit 


A leading high-fidelity dealer writes : 


“The A.10 is equal to 
Amplifiers costing nearly for outstanding transient perform. 
twice as much, I can find Treble 


no fault with it.°° @ ALL COMPONENTS FULLY 


@ Harmonic distortion below -1 per 
cent at 8 watts output 


@ High degree of negative feedback 














PRICE: 
AMPLIFIER- - £19.15.0 
0 


5 
CONTROL UNIT £ 9.15. 


Where you can hear the A.10 := 


WEBBS RADIO, Soho Square or at— 

IMHOFS, New Oxford Street mined HOLLOWAY SHOWROOMS 

HOLLEYS, 285 Camberwell Road which are open on weekdays from 9 a.m. 
to 6 p.m. (Saturdays until 5 p.m.). 

B. K. PARTNERS, 229 Regent Street Special ‘ Hi-Fi” nights—Thursday, 


CLASSIC, Addiscombe Road, Croydon 8 p.m. 














SEE PAGE 50 FOR OUR 
NEW RADIOGRAMS 


% IF YOU WOULD LIKE TO KNOW MORE ABOUT THIS AMAZING 
AMPLIFIER WRITE FOR OUR BOOKLET “ Music in the Home” 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7 _ Telephone : NORth 3213 













YOU’VE HEARD 


HIGH FIDELITY .. . . HERE’S ABSO LUTE Fl DELITY ! 








ld : %& Music reproduced with all 
the instruments of the orchestra 
in natural balance and perspective. 


™ Pamphonic 
AMPLIFIER 


JO OP? 
You are‘cordially invited to come and hear 
this PAMPHONIC AMPLIFIER “ 1002 ”’ 
—the finest sound reproduction equipment 
now available in Scotland. Come to our 
York Street Showrooms, or let us send 


you the name and address of the dealer 
nearest your home. 


CAPABLE OF 


25 


WATTS 
Continuous 
Output 








SPECIFICATION 
@ Sensitivity : 0.35 volts for 15 watts. @ Frequency Response : 
1 c/s to over 100,000 c/s. @ Noise: 90 dB. @ Output: 
Multi-ratio 3.75, 6.6, 15 and 60ohms. @ Distortion : Negligible 
(less than .05 per cent 15w.). @ Damping : Infinity. 


PRICE 40 GNS including 


PRE-AMPLIFIER 1002A—Controls : Volume, Bass, Treble, Treble 
Filter, Selector (for all recordings). 


SCOTTISH TELECOMMUNICATIONS LTD 


74 York St., Glasgow, C.2. "Phone: Glasgow Central 7637-8. ’Grams: ‘SCODIO,’ Glasgow, C2. 


ee ee ee oe oe = oe oe 
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1a thom line 


choose them... 
buy them at 


oy Soke}, Ky 
FINEST 


REGORD 
SERVICE 


Come personally or order by post. Personal export orders and overseas gift parcels a speciality. 


425 OXFORD STREET, W.1 -° 172 KENSINGTON HIGH STREET, W.8 
W H B ARNES Croydon 38 George St. Stratford 338 High St. 
a & Hammersmith 37 King St. ford 135 High Rd. 


LIMITED Elephant & Castle 64 London Rd. Deptford 499 New Cross Rd. 
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Letter from SOUTH AFRICA 


CHAMFERED TOP PLATE 
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Bradford Road, Idle, Bradford, Yorkshire. Telephone Idle 1235 & 6. 
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REAL HIGH FIDELITY. at modest cost... 


Manufacturer-to-Consumer policy saves you one-third cost! 


We are now specialising in the supply of units for making up high-fidelity Radio and Record-reproducing Equipments 
for use in the Home, small Halls, Schools and Gramophone Societies and single items for replacing in existing 


equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is available daily, including Saturdays, from 
10 a.m. to 6 p.m., or will deal with enquiries by return of post. Our new illustrated Catalogue and Supplement will 


be a great boon to those desiring high quality equipment for modest expenditure. 


now. It may well save you pounds. 


Send two 23d. stamps for your copy 





No. | “SYMPHONY” AMPLIFIER is a 3-channel 
5-watt Gram/Radio Amplifier, with ishingly flexible 
tone control. You can lift the treble, the bass, or—and 
here is the unique feature—the middle frequencies to suit 
your own ear characteristics and the record or radio 
programme being heard. It is thus possible to arrange 
the frequency-response of the amplifier to a curve equal 
and opposite to the resultant curve of the other items in 
the chain so that what finally registers in the brain is as 
per original. This flexibility of control is far more 
important than mere nominal linear response of the 
amplifier, as the pickup, speaker, etc., are not linear. 
independent Scratch-Cut is also fitted and special negative- 
feedback circuit d he Amplifier can accom- 
modate a wide variety of records from old 78’s to new 
LP’s. Input is for all types of pickup of 0.2 v. output or 
more and there is full provision (and power) for Radio 
Tuner. It is available to match 2/3 or 15 ohms speakers. 
Price: 10 gms. (carriage 5/-). Fitted in Portable Steel 
Cabinet, 35/- extra. 

No. 2 “SYMPHONY” AMPLIFIER as No. | but 
with 10-watt Push-Pull triode output and triodes through- 
out. Woden mains and output transformers and choke. 
Full provision and power for Tuner. Output tapped 3, 
7.5 and 15 ohms. Competes with the most expensive 
amplifiers on the market, yet costs only 15 gns. (carriage 
S/-). Fitted in portable Steel Cabinet 2 gns. extra. 
“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL. Both the above model Amplifiers are 
available with all controls on a separate Control Panel 
with up to 4 feet flexible cable which simply plugs into 
the amplifier. Enables the Amplifier proper to be set in 
the bottom of a cabinet whilst the controls are mounted 
conveniently higher up. Extra cost 2 gns. 

“STUDIO SYMPHONY” AMPLIFIERS, Models 
! and 2, new models specially designed to get the 
maximum out of the revolutionary new Collaro Studio 
pickups and heads type ‘‘P.”’ Spe:ification as per our 
Standard Symphony models but with high-gain, low-noise, 
built-in Pre-amplifier stage with separate switched 
correctors for Std. and LP. Third position on switch 
provides input matching for Acos and similar output 








pickups. These remarkable new models thus provide all 
the facilities and matching of our Standard Symphony 


Amplifiers PLUS the specialised Collaro matchings. Send 
for copy of ‘‘ The Gramophone "’ review of these instru- 
ments. Price: No. |, 12 gns.; No. 2, I7 gns. 


Carriage 5/-. 

CURRENT GARRARD PRODUCTS AVAILABLE FOR 
IMMEDIATE DELIVERY FROM STOCK AT PRESENT. 
3-SPEED GRAM UNIT MODEL “ T”’ with new type 
turnover pickup head, £10/12/8, post 2/6. 

MODEL TA as above, but with plug-in turnover head, 
£10/16/-, or with two separate high fidelity Acos HGP35 
heads, £12/15/6. Unit less heads, £8/II/-, post 2/6. 
Heads, 42/3 each, post I/-. 

MODE as above, but with long pickup arm. Less 
heads, £8/11/-, post 2/6. 

Heads to fit this unit : Decca XMS, 55/-, Decca Crystal, 
35/-, Garrard Standard Magnetic, 25/-, miniature magnetic 
low impedance, 25/-, miniature magnetic high impedance, 
35/-. Post on heads I/-. Unit can be supplied with any 
combination of above heads and is carefully adjusted for 
stylus pressure on despatch. 

RCIIO NEW MODEL AUTO-CHANGER with new 
type turnover head, £13/19/6, carriage 5/-. 

MODEL RC75M, less heads, £15/4/6, with new turnover 
head, £17/9/6, with two separate Acos HGP35 heads, 
£19/9/-, carriage 5/-. 

RC80, less heads, £17/1/7, with new turnover head, 
£19/6/7, with two XMS heads, £22/11/6, with Garrard 
head for miniature fibres for Standard, and Decca crystal 
for LP, £20/12/-, carriage 5/-. 

COLLARO latest model AC3/544 3-SPEED GRAM 
UNIT, with new ‘“‘STUDIO”’ Pickup type ‘‘O”’ or 
**P,’’ £10/6/1, post 2/6. 

COLLARO latest model 3RC531 AUTO-CHANGER. 
We are pleased to say that after most careful and rigorous 
trial, we can highly recommend these latest improved 
Auto-Changers by Collaro. The standard of engineering 
is of the highest and in addition to being very easy and 
quick and foolproof in operation, they are fitted with the 
revolutionary high-fidelity plug-in “* STUDIO ”’ Pickup 
heads of which the Type ‘‘O”’ is matched to radio sets 
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it 


ampl ifiers. 


s and the Type ‘‘ P "’ is designed 

The Type ‘‘P”’ is exactly 
matched to our new model Studio Symphony Amplifiers. 
The price complete with either type pickup head i: 





. and di gai 
for high-gain 


£15/3/-. The 3RC532 as above, but mixes 10-inch anc 
12-inch records, costs £17/10/-, carriage 5/-. Delivery 
from stock. Illustrated leaflet 23d. 

TRANSCRIPTION MOTORS IN STOCK. 

COLLARO MODEL 2000, less pickup, £13/9/6. 
Sean 2010 with pickup complete on unit plate, 
£18/4/9. 

CONNOISSEUR, £21/17/3. 

GOODMANS CORNER CABINETS for the AXIOM 
150 Mark 2 manufactured by us to Messrs. Goodmans’ 
measurements. Height, 44 in. Price: complete kit in 
plain board with felt, 8 gns. Price ready built, 10 gns. 
Finished in figured walnut, 16 gns. Other veneers to 
order. Carriage extra according to area. 
“SYMPHONY” BASS REFLEX CABINET KITS. 
30 in. high, consist of fully-cut } in. thick, heavy, inert, 
non-resonant patent acoustic board, deflector plate, felt, 
all screws, etc., and full instructions. 8 in. speaker 
model, 85/- ; 10 in. speaker model, 97/6 ; 12 in. speaker 
model, £5/7/6. The design is the final result of extensive 
research in our own laboratory and is your safeguard of 
optimum acoustic results. Carriage 7/6. Ready built, 
10/6 extra. 

“SYMPHONY” BASS REFLEX CABINETS, as above 
but fully finished in figured walnut, oak or mahogany to 
our own design and to match our Console Amplifier 
Cabinet, enabling the housing of a whole equipment in 
a two-piece suite, cost : 12 in. speaker model, €11/10/- ; 
10 in. £11; 8 in., €10/10/-. Carriage according to area. 
The 10 in. model is ideal for the WB HF 1012 (see ‘* The 
Gramophone ”’ review March). ‘ 
CONSOLE AMPLIFIER CABINETS, 33 in. high, 
lift-up lid with piano hinge, take Tape Deck, Gram Unit or 
Auto-changer, Amplifier, Pre-amplifier, and Radio Feeder 
Unit, finished medium walnut veneer to match our ven- 
eered Bass Reflex Cabinets. De Luxe version, 10 gns., 
carriage according to area. Other veneers 10/- extra. 


HIRE PURCHASE FAci-iTies 
NOW AVAILABLE on orders of £15 or over. 
Send one-third deposit with order, balance over 6 or 

12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


tl & 16 KINGS COLLEGE RD., 
ADELAIDE RD., LONDON, N.W.3. 
Phone : PRimrose 8314 
Tubes: Swiss Cott. or Chalk Fm. Buses: 2, 13,31, 113,187. 
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that GRUNDIG is the Music Lovers First Choice 








GRUNDIG 
‘Reporter’? TK 9 


This model specially designed for more 


popular use. Features include; simple 
push-button controls ; Magic Eye tuning 
device for play-back and recording ; 
90 minutes recording and play-back ; 
automatic stop and built-in clock timing 
indicator. 


65 guineas 


(less microphone) 





Don’t take our word for it—ask Pouishnoff, 
Gilbert Harding, Sir Compton Mackenzie and 
Prof. J. Pauer of the Royal Academy of Music— 
all have endorsed the fidelity of Grundig’s 
performance and enthused over its unprece- 
dented efficiency in tape recording. At the touch 
of a button, this superb instrument faithfully 
records every subtlety of sound and plays it 
back immediately as often as you like. 


GRUNDIG 


TAPE RECORDERS 


New low-deposit 
Hire Purchase Terms available 





Ask your dealer for demonstration or 
write for illustrated folder mentioning 
this advertisement 


GRUNDIG (Gt. Britain) LTD., Kidbrooke Park Road, 


London, S.E.3 





THE NEW GRUNDIG 
TK 819 


Designed for the connoisseur of sound, it 


has amazing frequency range from 
cycles per second to 14,000 c.p.s. TK819 
has the same unique features as the TK9, 
plus two-speed operating and longer 
recording time ; one hour high fidelity 
musical recording and two hours perfect 
speech. 
° 
95 guineas 


(less microphone) 


Choice of wide range Grundig Ribbon 
Microphone 12 gns., or unique Grundig 
Moving Coil Microphone 6 gns. 
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RECORD REPRODUCERS 


Only when you see and hear the new Bantams will you 
be able to appreciate fully their originality of design 
and high standard of performance. With their exciting 
two-tone finish, these new E.A.R. Micrograms are good 
to look at and a pleasure to hear. Both Auto and Non- 
auto Models will play all your records with the lid 
closed. The Bantam Auto is fitted with the newest 
Collaro Mixer-Changer for 7 in., 10 in. and 12 in. records. 





NON- 
AUTO 
BANTAM 


16... 


INC. TAX 











ee e ec e ce e EAR HIGH-FIDELITY EQUIPMENT © © e © © © o 
e 4 
° Did you read this? e 
e d The following are brief extracts from e 
$ Mr. P. Wilson’s Technical Report on 
e ; the E.A.R. A750 Microgram which * 
e : appeared in the June issue of “ The e 
i Gramophone.” 
@ ' i ve given it an exceptionally Ld 
SEE US AT e ; thorough test—it has come through ° 
ee ti 4 —- with i colours... " 
j ® : remarkable performance .. . calls for e 
6 the highest commendation. e.a.r. A750 * 
** All in all, I have no doubt that this Microgram 
* instrument will take its place and 3-SPEED 3-CONTROL e 
e remain for some time to come in the Automatic Reproducer e 
; ? lead of portable reproducers.”’ Bass and Treble Boost 
Or write for details e ABOVE : E.A.R. 3-speed Concert Reproducer, 8 watts 10’x 6” High FluxSpeaker 
of ° Bt low cost. Auto 48 Gus. 'Non-auto’ 45. Gas. 30 GNS. (inc. Tax) © 
EAR eceoevoeveveve2e2e2e2e eee eeeeeee ee & & © & @ @ 
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Jor Sheer 


BD. svece E-A-R 


Pleasure... 


& 


AUTO 
BANTAM 


On... 


FEATURES OF THE BANTAMS— 


@ E.A.R. Amplifier 


/NC.TAX 





@ AUTO MODEL . 


Latest Collaro 3-speed 


@ Studio Turnover Pickup 


Loudspeaker and controls 
in front of cabinet 


Mixer Changer 


@ NON-AUTO MODEL: 
New Collaro 3-speed 


Motor Unit 


@ Automatic Motor cut-off 


@iCorner locked wooden 
frame case 


Electric Audio Reproducers Ltd. 
17 LITTLE ST. LEONARDS, MORTLAKE, LONDON, S.W.14 


Telephone : PROspect 4466 (5 lines) 
WORKS: WORTON ROAD, ISLEWORTH, MIDDLESEX 


Cabies : Microgram, London 


@ Weight: AUTO 26 Ibs. 


NON-AUTO rs Ibs. 
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Side by side... 


MUSICRAFT invite all HI-FI enthusiasts to their new demon- 
stration room, where you can hear the finest audio equipment in 
the world under ideal listening conditions. 


EQUIPMENT ON DEMONSTRATION INCLUDES 
SPEAKERS AMPLIFIERS 
TANNOY “‘ Guy Fountain ” Enclosure. TANNOY High Fidelity. 
TANNOY “ Dual Concentric ” unit in bass reflex cabinet. PAMPHONIC *« 1002”. 
TANNOY “ Direct Radiator ” unit in bass reflex cabinet. LEAK TL/10 and TL/12. 
PAMPHONIC “ Victor ” assembly. ROGERS “Senior” Williamson. 
WHARFEDALE 3-speaker Corner Assembly. ROGERS “ Baby De-Luxe ”’. 
WHARFEDALE “Golden 10/CSB”’ Sand-filled enclosure. ROGERS “ Minor ”. 
GOODMANS “ Axiom 102 ” in Rogers,Corner Assembly. 


GOODMANS “ Axiom 22” in bass reflex cabinet. “.. TUNESS 
W.B. “ HF1012 ” in bass reflex cabinet. LOWTHER & CHAPMAN. 








GRUNDIG TAPE RECORDERS 





PICK-UPS MOTORS 
All these items of equipment can LEAK “ Dynamic”. GARRARD TB units. 
be heard in various combinations TANNOY “ Variable Reluctance ”’. COLLARO “2000” and ‘ 2010” 
for “ side by side”? comparison. DECCA ‘“ XMS ” and ‘‘ H ” type heads. units. 

COLLARO “ Studio ”’. CONNOISSEUR 3-speed. 
Call at 


Aint onincmindiathtimbisiacereoe 


20/22 HIGH STREET - SOUTHALL - MIDDX + SOUthall 3828 


Musicraft (opp. Town Hall. :: Buses 607, 105, 83, 120 & 120a. :: Trains Western Region B.R.) 





THE NEW SUPER-PHONIC WHESTCOTT* 
REPRODUCER 


We proudly announce our 
new Super-phonic Westcott 
Reproducer. We take one - , 
more step towards perfection, *” 
and pride ourselves that the named to commemorate 
Westcott brings a new realism H.M.S. Westcott, also 


—o eee Sich served with 

You have been hearing a lot outstanding distinction dur- 

about High Fidelity recently ing World War Il. 
—the new true sound in - 
records—you even hear new words to describe it, but you will 
only have to hear the Westcott once to be convinced of its 
performance ; of its class it reigns supreme—truly Super- 
phonic ! 

The final authority for the excellence of any reproduction 
is your own ear. Therefore you are cordially invited to bring 
your favourite record to your Westcott dealer and hear the 
realism with which it is reproduced. 


THE QUALITY OF MODERN RECORDS FAITHFULLY REPRODUCED 
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PRICE 


£45 -0-0O 


BRIEF SPECIFICATION OF THE NEW SUPER-PHONIC WESTCOTT 4 
REPRODUCER. Super-phonic reproduction of all records, 78, 45, 33% Pam phon 10 
€ ae negative feedback amplifier with the wt we model ena 11 

record changer with turnover crystal pick-up head for 78, 45, 334 @ azing 

bass response and high note diffusion @ Purity of sound @ Free from “wow” REP R oO DU Cc ER s L T D © 
and “rumble’”’ @ External volume and treble controls @ Specially designed Westmoreland Road, London, N.W.9 


loudspeaker @ Automatic selection of recordsizes @ Automatic stop @ Record 
space for fifty records @ Polished Oak cabinet @ Most reasonably priced. Telephone : COLindale 7131 
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Brack Box 


The Pye Black Box is the first Hi Fi 
reproducer of its kind to be marketed in Great 
Britain. Twin loudspeakers and special cabinet 
design are carefully matched to a first-class pick- 
up, motor and amplifier. Never before has such 
@ compact instrument provided this remarkable 
tonal fidelity and room-filling quality of sound. 
Send NOW for illustrated brochure. 

Prices : 63 gns. luxury model, and 39 gns. 


POST THIS COUPON TODAY 


TAX PAID 


for only 39 gns 


To: Pye Ltd., Box 49, Cambridge. Please send me free illustrated 
brochure on the Pye Black Box. 
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ANOTHER 


Available Sept. 3rd. 


VITTORIO. GUI 

THE GLYNDEBOURNE FESTIVAL ORCHESTRA 
Overtures—‘‘La Cenerentola’’; ‘‘Tancredi”’ 
—Rossini 7ER5024 


ARTUR RUBINSTEIN 


Polonaise No. 3 in A, Op. 40, No. 1; 
Polonaise No. 6 in A Flat, Op. 53 — Chopin 
7ERSOOS 


SIR JOHN BARBIROLLI 
THE HALLE ORCHESTRA 

** Espafia ’’— Chabrier 

The Enchanted Lake — Liadov 


JUSSI BJORLING 

WITH ORCHESTRA 

O Paradiso! Act 4—‘* L’Africana ”’ 

— Meyerbeer : 

Vesti la giubba, Act 1 —‘‘I Pagliacci ’’ 

— Leoncavallo 

Siciliana: O Lola, bianca come fior di spino — 
** Cavalleria Rusticana ’’— Mascagni 

Donna non vidi mai! Act 1—‘‘ Manon 
Lescaut’’— Puccini 7ER5025 


HELEN TRAUBEL 

WITH ORCHESTRA 

Einsam in triiben Tagen, Act 1—‘‘ Lohengrin’”’ 
— Wagner 

Nein, Parsifal; Ich sah das kind, Act 2— 

** Parsifal ’°— Wagner 7ER5027 
ARTHUR FIEDLER 

BOSTON PROMENADE ORCHESTRA 

Marche Slave — Tchaikovsky 


In a Persian Market — Ketelbey 
7EP7010 


7ER5026 


FIRST PIANO 


QUARTET 
Originated by 

Edwin Fadiman 
Rhapsody in Blue; An 
American in Paris 


— Gershwin 
7EP7005 


.» + @ach 
with up to 
15 minutes 


playing time 
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GERALD MOORE 
Andante and Presto — Tartini 
Nigun — Bloch 7EP7011 


SEMPRINI with THE MELACHRINO 

ORCHESTRA cond. George Melachrino 
Opening theme : Tchaikovsky Piano Concerto 
No. 1; Themes from the Ist Movement: Grieg 
Piano Concerto; The Mansell Concerto (from 
film ‘‘ The Woman’s Angle’’) ; Tnemes from 
the ‘‘Mediterranean Concerto”’’ 7EG 8023 


HENRI RENE and his orchestra 
Bubble, Bubble, Bubble; Always you; Beware 
HUGO WINTERHALTER 


and his orchestra 
Blue Tango 7EG 8024 


MELACHRINO ORCHESTRA 
cond. George Melachrino 

The Legend of the Glass Mountain; 

Song of the Mountains 

(both from the film ‘‘The Glass Mountain”’) 
Dream of Olwen; Way to the Stars 7£G 8025 
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EDDIE FISHER 
Night and Day; Nature Boy; 
Begin the Beguine; 
May I sing to you 7EG 8026 
ARTHUR FIEDLER 
BOSTON PROMENADE ORCHESTRA 
La Cumparsita; Carioca; 
The Continental; Ritual Fire Dance 
7EG 8027 


LOUIS ARMSTRONG 24 


his orchestra 
I’ve gotta right to sing the blues; 
Sittin’ in the dark; He’s a son of the South; 
Hustlin’ and Bustlin’ for Baby 7EG 8028 


BENNY GOODMAN and his orchestra 
My Honey’s lovin’ arms; We’ll never know; 
It had to be you; This can’t be love 7EG 8029 


JOHNNY HODGES and his orchestra 
Going out the back way; Junior Hop; 
Queen Bess; Squaty Roo 7EG 8030 


GLENN MILLER and his orchestra 
Rainbow Rhapsody; Take the “‘A”’ train; 
The spirit is willing; Long tall Mama 

7EG 8031 


GARLAND WILSON at the piano 
Indiana; I’Il remember April; Tenderly; 
Sweet Georgia Brown 7EG 8032 


WINGIE MANONE and his orchestra 
Downright disgusted blues; 

When the Saints go marching in; 

Dinner for the Duchess ; 

When I get you alone tonight 7EG 8034 


DUKE ELLINGTON and his orchestra 
Skin Deep; Sophisticated Lady 7EG 8033 


MARIO DEL MONACO WITH 
M’Appari tutt’ amor, Act 3 “ Marta”— Flotow 
Ed Anche Beppe amo, Act 3 “‘L’Amico Fritz” 
— Mascagni; La Dolcissima Effigie, Act 1; 


’ L’anima ho stanca, Act 2—‘‘Adriana 


Lecouvreur ’’— Ciléa; Si, fui Soldato, Act 3— 
‘*Andrea Chénier’’— Giordano 7EB 6006 


“HIS MASTER’S VOICE’ 


“HIS MASTER'S VOICE” 


7 45 r.p.m. Extended Play Records 


THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON W.! 
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“His Master’s Voice’’ Tape Recordings 

Visitors to the Radio Show at Earls Court, 
which ends on September 4th, will find on 
the “ H.M.V.” Record Stand No. ga display 
of their High Fidelity Tape Recordings. 
Full details of these recordings by Menuhin, 
Furtwangler, Solomon, Cantelli, Kubelik 
and other artists, together with prices, 
appear on page 183 of this issue. It will be 
noted that the recorded material offered 
has already appeared in LP form. 

Thus for the first time owners of home 
reproducers and recorders are offered the 
opportunity of enjoying recordings from 
copies of the original master tapes. 
These recordings are dual track reproduced 
at a constant speed of 74 inches per second. 
They are contained on 7 inch plastic spools 
and the recorded material on them is in two 
series of which the maximum playing time 
is approximately 40 and 60 minutes 
respectively. 

This development by “ H.M.V.” repre- 
sents a great step forward into the future 
and provides now a service of recorded 
entertainment to owners of tape reproducers 
giving unobtrusive background noise and a 
consistent quality of recording from begin- 
ning to end. Nevertheless it should be 
remembered that it is only complementary 
to the existing system of record reproduction 
and is not intended to replace it. Unfor- 
tunately we have not had the opportunity 
of hearing the recordings which form the 
first release, which are available for sale to 
the public on Friday, September 3rd, but 
we hope to comment upon them in our 
next issue. 


“The Ring’”’ 
_ In an interesting article in the American 
journal, The Saturday Review, John Culshaw 
tells the story of the recording of “ The 
Ring ”, complete, by Decca-London during 
the Bayreuth Festival of 1951 and why it 
never reached publication. The first three 
parts were “ passable but not exceptional ”, 
but “we also knew that in Die Gétter- 
dimmerung we had something not far short 
of 2 miracle’. Unfortunately one of the 
Rhinemaidens was sung by an artist under 
contract to another company, and this fact 
“coupled with commercial uncertainty 
about the whole project consigned the 
recording to oblivion ”’. 

In view of the fact that 1951, as Mr. 


Incorporating VOX 
Edited by SIR COMPTON MACKENZIE 


+ THE RADIO CRITIC 
CHRISTOPHER STONE 


- BROADCAST REVIEW 
London Editor CECIL POLLARD 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 


Trade Office 8 Barter Street, High Holborn, W.C.1 
. 


EDITORIAL 


Culshaw says, set a musical standard which 
Bayreuth has not been able to equal since, 
can nothing be done to salvage and issue 
this recording ? The conductor was Hans 
Knappertsbusch and Mr. Culshaw tells us 
that he would not part with this con- 
ductor’s Immolation Scene for the entire 
Schwann catalogue, and “around Bay- 
reuth they still talk of his 1951 Funeral 
March ”’. This account whets the appetite 
intolerably. 


The New Kobbe 


Kobbé’s Complete Opera Book was always a 
portly volume and its bulk has now been 
increased by the addition of about three 
hundred more pages. This is all to the 
good, for in his admirable revision Lord 
Harewood has not only brought in all the 
operas of Richard Strauss (except Guntram), 
Britten, and Berg, and many of those by 
other contemporary composers, but he has 
also given us sections on Smetana’s Dalibor, 
Verdi’s earlier operas, Cilea’s Adrianna 
Lecouvreur and L’Arlesianna, and many 
another opera we now have at least a 
chance of hearing on the Third Programme. 
He includes Monteverdi’s JI Ritorno d* Ullisse 
in Patria, but not the better known 
L’Incoronazione di Poppea, which has been 
recorded, and from which a photograph is 
given ; and surely he should have paid 
attention to at least a few of Handel’s 
operas, such as Giulio Cesare, also recorded, 
which is fairly often performed abroad. 
But, as the Editor realises, it is impossible 
to satisfy everyone, and he has gone far to 
achieving this difficult ideal. 

The material, in contrast to Kobbé’s 
rather chaotic system, is now intelligibly 
arranged and additional information, pro- 
vided by Harold Rosenthal, is given about 
premieres and performances. A _ clean 

weep has been made of the old illustrations 

and the splendid photographs now incor- 
porated in the book do not date back 
earlier than 1946. (This means that the 
older generation will preserve their un- 
revised Kobbé for the sake of the illustrations 
there included.) : 

The index gives titles in English as well 
as in their own language, though one 
wonders who would look for La Traviata 
under the title of The Frail One. If, how- 
ever, they look for La Dame aux Camelias, 
they will find that also. 


Telephone WORDSWORTH 2010 
Telephone HOLBORN 8609 


The Editor should have cast a more 
critical eye over the musical illustrations. 
Time signatures are sometimes given and 
sometimes omitted—even in his own section 
on Peter Grimes—and there is equal incon- 
sistency in the use of dynamic markings. It 
is inevitable that there should be a few 
misprints in these illustrations and there is a 
particularly unfortunate, if obvious, one at 
the end of the quotation from the Trio in 
Der Rosenkavalier. 

Kobbé, by the way, needs correction in 
his section on Massenet’s Manon: the 
Dream Song has not got a harp accom- 
paniment (an error Mr. Rosenthal made in 
his sleeve note for Nicolai Gedda’s recital), 
but one for muted strings. Two small errors 
made by the Editor may also be mentioned 
for correction in future editions. Monte- 
verdi did not “‘ invent ” the string tremolo, 
but he did first use it in a dramatic context. 
The double-bass B flats in Strauss’s Salome 
do not represent the beheading of Jokanaan, . 
as is implied in Harewood’s account, but 
the longing of Salome for the severed head. 

These are all small points. The Editor 
is to be congratulated not only on his 
revision of Kobbé’s text, but on the 
excellence and lucidity of his own contribu- 
tions. Reviewers of gramophone records 
will have special cause to rise up and call 
him blessed ! 


Reviewing Records 

Professor Lang, Editor of the Musical 
Quarterly, has been led by a short paragraph 
in the Editorial in the March, 1954, issue 
of THe GRAMOPHONE, to devote the whole 
of the Editorial in the July number of his 
journal to the question of record reviews. 
He raises so many important points (and 
makes some statements that seem to us 
incredible) that, as we are about to go to 
press, we must postpone dealing with his 
Editorial until our next number. 


Dvorak and Smetana 


Supraphon has distributed a booklet to 
commemorate the fiftieth anniversary of the 
death of Dvorak which contains an excellent 
essay on the composer, some photographs, 
and a list of his works recorded by the 
company, with the symphonies, for once, 
given their proper numbering. It is to be 
hoped Supraphon will add to this list the 
fine Te Deum recently performed in London 
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at one of the Dvorak commemoration 
concerts and the splendid Scherzo Capriccioso. 

The same company have done good 
service in providing us with a libretto of 
Smetana’s Dalibor in Czech and English, 
but the translator, Jindrick Elbl, has, it 
must be said, an imperfect acquaintance 
with our language. It is startling to meet 
with a sentence such as “By golly! 
Surrender Dalibor ! ” at a solemn moment 
in the opera: and there are other sentences 
fit only for The New Opera Glass. Here are 
two choice specimens : 


**O God do stay now 
And soul my save 
I must not disclose 
Love for this brave ” 


and again: ‘‘ What storm in bosom mine 
is raging ? Almost undoing heart’s mine 
beat.” 


Supraphon will, we are sure, forgive us 
this little pleasantry, a criticism which 
very slightly diminishes the value of the 
translation for those who have no Czech. 


The GRAMOPHONE 


Heliodor Record Company 

Under the above title Deutsche Gram- 
mophon Gesellschaft have formed a sub- 
sidiary company in this country in order to 
meet the demand for their Archive Produc- 
tion records, and will manufacture them in 
Great Britain. 

These records are concerned, we under- 
stand, with music from the period of 
Gregorian Chant to the pre-classical era 
and “ present the music in authentic form, 
based on the original editions, faithful to 
the original style, using historical instru- 
ments, performed by specialists best qualified 
for the purpose and recorded in accordance 
with the latest technical achievements ”’. 
D.G.G. are preparing a booklet describing 
the repertoire and its division into twelve 
different periods. 

These discs are on 78s, but the company 
intend to issue them as LPs in this country. 
Large claims are made in this pronounce- 
ment and we shall await the results with the 
greatest interest. The London address of 
the company will be 8 Clarges Street, W.1. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


ONTINUING straws in the wind: 

Following Victor’s announcement of a 
sizable repertoire on pre-recorded tape, 
and their announcement that the company 
will in the fall have ready a tape machine, 
Columbia a short time ago unveiled a tape 
machine all ready for the market. Columbia 
has two models—a table set and a portable. 
However, they are quiet about pre-recorded 
tape itself. An official of the company has 
said that naturally he will be watching 
Victor’s experiment with the greatest of 
interest ; and there is no doubt that if the 
public wants pre-recorded tape, they will 
get it—from everybody. 

Columbia, at the same time that they 
unveiled the tape machine, put on display 
a table model phonograph that has several 
novelties. The set is substantially the 
Model 360 that has had a large success, but 
it contained a pair of electrostatic speakers 
that—it is claimed—have a flat response 
from 3,000 to 20,000 cycles. There is 
nothing new in the principle of the electro- 
static speaker, but it requires a large voltage; 
and in the past it has always broken down. 
Columbia claim to have overcome this 
hazard. At any rate, the demonstration 
model was quite impressive. 

Reading through the August issue of 
THe GRAMOPHONE I was amazed to see 
how many American discs that date back 
five years or so are just being released in 
England. Some of these were poor record- 
ings to begin with, and very few can match 
the recent LP discs in matters of frequency 
response and balance. And some recordings 
are being issued that are obsolete here. Take 
the Philips disc of the Ravel Quartet played 
by the Budapest Quartet. To begin with, 
that recording goes back quite a few years. 


It was transferred to LP from the shellac. 
Not long ago, in America, it was re- 
transferred to another LP disc that contains 
on the reverse the Debussy Quartet. Each 
work fits comfortably on a single LP side, 
and it is surprising that Philips did not give 
the British public a break by releasing the 
Ravel-Debussy disc rather than the Ravel 
alone. 

Let’s look at some orchestral discs 
released here recently. Victor have put on 
their low-priced Bluebird label the coupling 
of Mozart’s Haffner and G minor Symphonies, 
with the London Mozart Players under 
Harry Blech. This already has been 
available in England. London, too, has 
several items that have come out in England 
during the last few months—the Vaughan 
Williams 7ob, Chopin’s E minor Concerto 
(Gulda), the Liszt Totentanz (Katin), 
Debussy’s Jeux (Ansermet). Decca has a 
lively, rhythmic disc of Beethoven’s Sym- 
phonies Nos. 1 and 8, played by Fricsay 
and the Berlin Philharmonic. Mercury has 
a complete Nutcracker, on two discs, with 
Dorati and the Minneapolis Symphony: a 
sharp, lifelike recording and a brisk per- 
formance. Mercury also is featuring Paul 


Paray and the Detroit Symphony, who . 


present a disc devoted to French orchestral 
music (Sorcerer’s Apprentice ; Fauré’s Pelléas 
et Mélisande Suite ; Roussel’s The Spider’s 
Feast), and another devoted to Rimsky- 
Korsakov (Antar Symphony and Russian 
Easter Overture). Both of these are first 
class. 

Capitol has a couple of standard and 
semi-standard works. Standard is the 
Brahms Violin Concerto, with Milstein and 
the Pittsburgh Symphony under Steinberg. 
Milstein is here as solid as Gibraltar. The 
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Russian Recordings 

Monarch announce a mid-Septem»er 
issue of a number of recordings (to be 
processed in this country) made in the 
U.S.S.R. These include Sadko and 
Snegourotchka, Thamar, Glazounov’s Sixth 
and Seventh Symphonies, Tchaikovsky’s 
First Symphony, and the Brahms Violin 
Concerto played by David Oistrakh. We 
acquired the Sadko recording some time 
ago and were deeply impressed by it. This 
issue should prove of great interest and 
value. 


Public Libraries 

In response to our Editorial request in 
the July issue we now have quite a number 
of details relating to the location of file 
copies of THe GramopHone. AA list of 
Public Libraries where these may be found 
appears on p. 147 together with some 
amendments to the original list of Gramo- 
phone Record and Specialist Musical 
Reference Libraries which was published 
on p. 74 of the July issue. 


playing is not only that of a supreme 
virtuoso but also of a violinist with brains. 
Steinberg, on his own, is heard in a rich- 
sounding, dependable Tchaikovsky 
Pathétique ; and Golschmann, with the St. 
Louis Symphony, presents a smooth, rather 
characterless Shostakovich Fifth. The 
Concert Arts Orchestra, also for Capitol, 
directed by Felix Slatkin, has a lot of fun 
with Saint-Saéns’ Carnival of the Animals and 
Ibert’s saucy Divertimento. This is an 
especially realistic recording; the fi is 
very hi. 

In view of the excitement caused in these 
pages by the Ingrid Haebler recordings of 
Mozart piano concertos, some of my British 
colleagues will be happy to know that Vox 
has released Haebler and the Pro Musica 
under Hollreiser in two more—No. 12 in A 
(K.414) and 27 in B flat (K.595). Her play- 
ing is much the same as in the preceding 
disc: clear, tasteful and (to these ears) a 
long way from the maturity of conception 
that she will eventually have. The record- 
ing is beautifully balanced and clear in 
sound. Epic also has a pair of Mozart 
concertos played by Hans Henkemans and 
the Vienna Symphony under Pritchard— 
No. 18 in B flat (K.456) and 19 in F (K.459). 
Here again is a pianist who plays with taste 
and skill, and rather more intensity than 
Haebler. Good recording except for a 
boom in the very low bass. 

A good number of keyboard works have 
been issued. Victor has Myra Hess, on a 
H.M.V. release, in poised, reflective read- 
ings of Beethoven’s Sonatas in E (Op. 109) 
and A flat (Op. 110). Vox has a disc that 
contains pretty nearly an hour of Beethoven 
sonatas. Orazio Frugoni is the pianist here ; 
he plays the Waldstein, Pastorale, Les Adieux 
and G major (Op. 79). Beautifully recorded 
sound, and neat, small-scaled performances. 

London has a ten-inch disc of the Brahms 
Paganini Variations played by Charles Rosen, 
a pianist who applies himself most earnestly 
to this fare but has no real flair for it. And 
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Jeanne Demessieux, in a disc of miscellaneous 
Bach organ music, plays the Toocata in C 
in a flat uninspired manner. Leonard 
Pennario, on a ten-inch Capitol disc, is 
heard in Mussorgsky’s Pictures at an 
Exhibition, and displays a glib kind of 
pianism without much body. The Haydn 
Society presents the veteran French pianist, 
Yves Nat, in two discs—Chopin’s B flat 
minor Sonata, Fantasy, Barcarolle ; 
Schumann’s Symphonic Etudes and Fantasy 
inC. Nat, as we know from his early discs, 
is an artist and a stylist; but, alas, his 
fingers no longer do his bidding. Another 
old-timer, Adelina de Lara, is featured in 
Schumann’s Davidsbundlertanze on a disc 
sponsored by her admirers. This has been 
released in England, and I think that the 
pleasant reception it received is a tribute 
to British forbearance. 

Not much chamber music has been 
issued. Epic has a Schubert Trout Quintet, 
played by Alice Heksch and a group of 
string players from Amsterdam. This is an 
understanding performance, but one very 
much on the slow and stolid side. The 


admirable Hollywood Quartet, assisted by 
Victor Aller, are presented by Capitol in 
the Brahms Piano Quintet—a vigorous, 
spacious interpretation. 

Marc-Antoine Charpentier is a baroque 
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composer whose music has been attracting 
much attention in this country, thanks to 
several LP discs. The Haydn Society adds 
to Charpentier-lore with a release devoted 
to the Magnificat in D and other works, 
done by the chorus of Jeunesses Musicales 
de France and the chamber orchestra of 
Concerts Pasdeloup under Louis Martin. 
This is rich, powerful music. Charpentier 
might also be described as a French Handel, 
and the more one hears his music, the more 
one admires, 

Several song recitals on ten-inch London 
discs present Raphael Arié, Gérard Souzay 
(in a lovely selection of Gounod songs) and 
Gianni Poggi. The last-named, on the 
evidence of some Italian repertoire, is a 
tremendous exponent of the sob and the 
bleat. Ferruccio Tagliavini, no mean 
bleater himself, is present as the Duke in a 
Cetra set of Rigoletto. Taddei is the Jester, 
Pagliughi sings Gilda, and Angelo Questo 
leads the orchestra of Radiotelevisione 
Italiana of Turin. This is altogether a 
smooth job. Pagliughi is in appealing voice 
(even though she dodges some of the 
customary coloratura work in Caro nome), 
the ensembles are good, Taddei offers a valid 
characterisation, and Tagliavini does some 
exciting work. To my taste this is the best 
Rigoletto on LP discs. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


ENDING the release of the first R.C.A. 

records scheduled for September, the 
frst Telefunken LPs, distributed by 
Ducretet-Thomson, have appeared on the 
market. They include Dvorak’s New World 
Symphony, Moussorgsky’s Pictures from an 
Exhibition and Brahms’ Third Symphony. 
The French pressings are very good but all 
the above discs will be facing strong 
competition as they are the sixth, fourth 
and fourth versions available of the respec- 
tive works. D.-T.’s own French production 
is topped by Bach’s complete Art of Fugue, 
recorded during last year’s Royaumont 
Festival by the Munich Pro Arte Chamber 
Orch. under Kurt Redel. Artistically and 
technically, this two-disc album could 
hardly be bettered. 
_ Philips have released a complete record- 
ing of Debussy’s Pelléas et Mélisande with 
Janine Micheau (Mélisande), Camille 
Maurane (Pelléas) Xavier Depraz (Arkél), 
Michel Roux (Golaud) and Rita Gorr 
(Geneviéve), and the Lamoureux Orch. 
under Jean Fournet. However fine the two 
Previous versions (Decca and H.M.V.), 
this one surpasses both except for a few 
minor details (some orchestral passages and 
the part of Genevieve). Janine Micheau 
has never sung the part on the stage, yet 
her performance is splendid. Maurane, too, 
is saperb. As for Depraz, one could now 
hardly imagine a different King Arkél. The 
recording is admirable. Philips have also 
issucd a magnificent version of Prokofiev’s 
Third Piano Concerto by Uninsky and the 


Residence Orch. under W. van Otterloo. 
The pianist’s interpretation comes nearest, 
as far as vigour is concerned, to Prokofiev’s 
own, but he adds to the latter’s a touch of 
humanity which makes the work sound 
even more Russian than it is. Finally, 
Philips have also issued an interesting disc 
of French marches (including La 
Marseillaise) by France’s best military 
bands. This was recorded during the 
recent “ Nights of the Army”; the first 
pressed copy was presented to M. René 
Coty, President of the Republic. 

Decca who released this month a number 
of records already known to British 
readers have issued, in their French series, 
Sacha Guitry’s successful play Ecoutez 
bien, Messieurs ..., acted by the author, 
Lana Marconi, J. Fusier-Gir and Renée 
Stéve-Passeur. Whatever the drama critics 
may say of Guitry, this two-disc album is 
pleasant adult entertainment, full of refine- 
ment and spirit. Decca have also released 
Brahms’ Paganini Variations and Waltzes, 
Op. 39, played by Charles Rosen. The 
pianist seems more at ease in the technically 
difficult passages: some of the slow 
Waltzes lack feeling. 

The bulk of Pathé’s' production consists 
of French operettas, among others Yvain’s 
Chanson Tzigane and Hervé’s Mam’zelle 
Nitouche. There’s also a Tribute to Messager, 
on the 25th anniversary of the composer’s 
death. The disc includes extracts from two 
of his ballets: Les deux pigeons and Isoline, 
and extracts from Véronique and Monsieur 
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Beaucaire, transferred from LPs previously 
released. This charming record should 
have a wide appeal. Pathé have also 
issued an unpretentious but pleasant 
Chopin piano recital by Livia Rev, and a 
recital of Yiddish and Israeli songs by Nico 
Feldman, of the Tel-Aviv Opera. Some of 
the Yiddish songs are of real beauty and the 
Israeli tenor sings them with much feeling. 


Pathé-Vox have released Weber’s first 
and second Piano Concertos by F. Wiihrer 
and the Pro Musica S.O. of Vienna under 
Swarowsky. Both works, well played, are 
interesting: but what struck me most in 
the second of them were two of the themes 
of the first movement: one seems to have 
been used, in the 1900s, by an operetta 
composer for the purpose of a main 
** theme song ” ; the other, strongly suggests 
a boogie-woogie rhythm —a strange thing 
indeed, considering that the work was 
written in 1812! The same company have 
also issued a sensitive interpretation by the 
Barchet Quartet of what is perhaps Dvorak’s 
most moving Quartet, the one in A flat, 
Op. 105, a work that is practically unknown 
here (and, I’m afraid, elsewhere too). 

Most of Columbia’s releases are once more 
of British origin: von Karajan (Sibelius’ 
Symphonies 4 and 5, Debussy’s La Mer, 
Ravel’s § Rapsodie espagnole, Brahms’ 
Symphony No. 2), Malcuzynski (Chopin’s 
Concerto No. 2), Geza Anda (Rachmanin- 
ov’s Concerto No. 2) and Lehar’s Land of 
Smiles. Columbia’s French releases were 
restricted to a pleasant but rather 
impersonal interpretation by Aldo Ciccolini 
of Mozart’s Sonatas K.391 and 332 and to 
a Georges Thill Song recital (Collectors’ 
Series) which is a well deserved tribute to 
this great French tenor. On the other hand 
Columbia and H.M.V. announce for this. 
Autumn a programme of such interest that 
the poor critic simply wonders how he is 
to absorb so rich a diet. 

Deutsche Grammophon have released a 
record of eight Mozart Overtures by the 
Berlin P.O. under F. Lehmann. Some of 
them (Idomeneo, Don Giovanni, The Magic 
Flute) are first rate, but one or two (The 
Marriage of Figaro for example) sound less 
convincing. The recording is first rate. 

Festival have added to their catalogue 
two “ world premieres ” in the field of the 
disc: Franco Donatoni’s Concerto for timpant, 
strings and brass (soloist: Jean-Pierre 
Kemmer) and Jean-Michel Damase’s 
Concerto for harp and orch. (soloist : 
Mireille Flour) by the Radio Luxemburg 
Orch. under Henri Pensis. Damase’s work 
was obviously inspired by ballet—it’s fresh, 
and lively but lacking in depth. Donatoni’s 
is a highly cerebral piece ; it has already 
aroused heated arguments among critics. 
Soloists, orchestra and recording are very 
good. 

From Chant du Monde come two 7 in. 
334 r.p.m. folklore discs: Popular Songs of 
the Soviet Republics, by various Soviet 
ensembles, and Seven Popular Gipsy 
melodies by the Folklore Orch. of Radio 
Budapest under Sandor Lakatos. The 
former is a beautiful cross-section of U.S.S.R. 
folklore while the Hungarian record will 
certainly appeal to lovers of gipsy music. 
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LETTER FROM GERMANY 


By TEDDY H. LEYH 


iad Germany, record sales during the 

summer season are always considerably 
lower than during the rest of the year, so 
that this year most firms have adopted the 
policy of releasing new recordings bi- 
monthly only between May and August. 
The few discs being of interest to readers 
of this column are again found in D.G.G.’s 
repertory. I hope I will not be accused of 
paying undue attention to this firm, 
but though Teldec,. Electrola-H.M.V., 
Columbia, Vox, Philips and others continue 
to issue their share of LPs, nearly all of 
these having already been released in 
England (which is not the case with 
D.G.G.’s records) and so are of interest only 
to German buyers. 

Two violin concertos recently caused 
particular comment among music lovers— 
one for the performance, the other for the 
work itself. The name of Oistrakh has 
recently been the topic of many musical 
discussions in Western World, and while I 
see that Igor, the son, has won much praise 
in England, I can happily state, that the 
same has been the case with David, the 
father, who has been giving concerts in 
Western Germany. Moreover, so far David 
Ojistrakh has not been well represented on 
records outside Russia and D.G.G. now 
make amends by issuing a recording of 
Tchaikovsky’s violin concerto. Oistrakh 
gives this work an absolutely convincing, 
indeed a dazzling, performance. The 
accompanying orchestra is the Saxon 
State Opera Dresden under Franz Kon- 
witschny (which enjoyed a great reputation 
among German discophiles before the war 
for many outstanding Electrola-recordings 
and was then conducted by Karl Béhm) the 
recording does full justice to the splendid 
playing of David Oistrakh, whom we can 
safely count among the greatest violinists 
of our time. 

The other violin concerto is, like so many 
D.G.G. issues, another first in German LP 
catalogues: it is Louis Spohr’s A minor 
concerto, No. 8, Op. 47—“ in the form of a 
vocal Scena’’. In this work the composer 
has transferred the idiom of a vocal scena 
frem the opera stage to a violin concerto. 
This sort of experiment is understandable 
when one remembers that Spohr not only 
wrote numerous operas but also was a 
violin virtuoso of such a high degree that 
hundreds of violinists have eagerly followed 
his methods, from Hubert Ries to Ferdinand 
David, and through the latter right down 
to the famous Joseph Joachim. Rudolf 
Koeckert plays this work, the 8th of Spohr’s 
15 violin concertos, in good styie and shows 
that outside his own string quartet he is 
also a very sensitive soloist. The disc is 
completed with Beethoven’s two Violin 
Romances, Op. 40 and 50. 

Among modern works, Béla Barték’s 
Music for Strings, Percussion and Celesta is 

_ offered in a fine new version by Ferenc 
Fricsay, conducting the R.I.A.S. Symphony 


Orchestra of Berlin. Good concert perform- 
ances from Manuel de Falla’s ballets, 
“El Amor Brujo”’ and “‘ El Sombrero de 
tres Picos”’ are given by Diana Eustrati 
with Fritz Lehmann and the Berlin 
Philharmonic. A very pleasing disc. Also 
worth mentioning in the symphonic field 
zre stylish performances of Mozart’s two 
symphonies without minuets: Nos. 34 and 
38, played by the Berlin Philharmonic 
under Igor Markevitch. The conductor 
brings out the true Mozartean spirit in this 
recording and one looks forward with 
pleasure to more such excellent perform- 
ances by this gifted conductor. More 
Mozart comes to us in the Divertimento 
for oboe, two horns and strings No. 11 in 
D, KV251, played by the Camerata 
Academica of the Salzburg Mozarteum 
under the direction of Bernhard Paum- 
gartner. 

Yet another new-comer to LP: two 
Sonatas for violoncello and piano, one in 
E minor, Op. 38 by Brahms and the other 
in F major, Op. 6 by Strauss, both well- 
played by Ludwig Hoelscher. 

D.G.G.’s recent issues of piano music 
follow a rather conventional pattern. The 
most attractive disc is a 45 with two 
Rachmaninov Preludes and Grieg’s “‘ Wed- 
ding Day at Troldhaugen”’. These small 
pieces are made the most of by Julian von 
Karolyi. This pianist must be considered 
one of the most brilliant on the continent 
to-day. He excels particularly in Chopin 
and Liszt—and is well represented by discs 
of their music in the D.G.G. catalogue. 
Adrian Aeschbacher’s performance of 
Schubert’s 4 Impromptus, Op. go, while 
ably played and well recorded, do nothing 
to challenge Schnabel’s. 
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D.G.G.’s popular opera excerpts contin ie 
with seven arias from “ Rigoletto ’’, sung in 
Italian. Among the artists, Rita Streich 
(who will visit London in September) aid 
Petre Munteanu give much colour to the 
arias of Gilda and the Duke. 


We can expect some pleasant surprises 
from D.G.G. this autumn. New recording 
techniques have enabled their engineers to 
put Mozart’s opera “‘ Il Seraglio”’ on two 
12 in. LP discs, complete and unabridged. 
With artists such as Walter Frank, Rita 
Streich, Maria Stader and Josef Greind, 
and Ferenc Fricsay conducting the R.I.A.S. 
Philharmonic, this performance should be 
outstanding. D.G.G. have also announced 
that in connection with Astrid Varnay’s 
visit to Europe and, in particular, Bayreuth, 
the famous soprano has recorded several 
scenes from Wagner operas which will be 
released soon. 


Finally, one of the greatest achievements 
of D.G.G. will surely be a complete record- 
ing of Goethe’s Faust (Part 1) with Gustav 
Griindgens, Kathe Dorsch, Elisabeth 
Flickenschildt and Paul Hartmann. D.G.G. 
was lucky in contracting four players who 
in the early ’40s had given possibly the most 
remarkable and exciting performance of 
Goethe’s Faust ever seen on a German 
theatre stage: Those performances at the 
Theateram GendzrmenmarktinBerlin made 
history in German drama and so if this 
record turns out to be a success—and I have 
not the least doubt about it—then one can 
only hope that the German LP catalogue 
which so far lists two items : H.M. Queen 
Elizabeth II, “‘ Through Childhood to the 
Throne ” (H.M.V.) and Fernandel reciting 
from the film ‘“‘ Don Camillo and Peppone ” 
(Decca)) will at long last feature some 
recordings of drama, poetry and recitation. 
Our German literature certainly offers a 
wide range of attractive items to enterprising 
record companies and such discs would be 
invaluable for educational purposes abroad. 
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SOME NOTES ON THE ARTISTS 
By HAROLD ROSENTHAL 


Victoria de los Angeles 

Spain has produced some fine operatic 
singers during the last hundred or so years— 
the Garcias, Patti, Gayarré, Galli-Curci, 
Supervia, Barrientos, Capsir and Fleta are 
names that immediately spring to mind. 
Victoria de los Angeles is another artist 
comparable with the great names of the 
past. 

Like many of her female Spanish pre- 
decessors, de los Angeles was able to make 
her début when still in her ’teens. This was 
in a student performance of Monteverdi’s 
Orfeo at the Conservatorio del Liceo, 
Barcelona, in 1942. In May, 1944, she 
made her concert début, and in the follow- 
ing January sang at the Teatro Liceo, 
Barcelona, as the Countess in Figaro 
(surely one of the youngest interpreters of 
the part in the history of opera). 


The next two years were spent in Spain, 
where she added more roles to her repertory, 
Marguerite in Faust and Manon in the 
Massenet opera of that name. In 1948 she 
was invited by the B.B.C. to come to 
London to take part in the studio perform- 
ance of de Falla’s La Vida Breve. No less a 
person than Ernest Newman singled her out 
for special praise. 

The following year she was heard at the 
Paris Opéra as Marguerite and on March 
Ist, 1950, she made her Covent Garden 
début as Mimi, before an audience which 
included nearly every well-known British 
singer in the business! This was followed 
by appearances at the Scala as Ariadne, a 
return to London for Manon, Elsa and 
Butterfly, anc an engagement at the 
Metropolitan, where she has now appeared 
for four seasons. In New York she has sung 
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PAUL KLETZKI 
and the PHILHARMONIA ORCHESTRA 


Hungarian Dances — Brahms: 
No. 1 in G minor; 
No. 2 in F major; 
No. 3 in F major; 

“The Bartered Bride” — 


Overture — Smetana - SEL1510 


ELISABETH SCHWARZKOPF 
with the PHILHARMONIA ORCHESTRA 
conducted by JOHN PRITCHARD 

“Don Giovanni” — Mozart : 
Act 1: Batti, batti, o bel Masetto ; 
Act 2: Vedrai Carino ; 
conducted by JOSEF KRIPS 
Act 2: Recit. and Aria: Mi tradi quell’ 
alma ingrata - - - SELI1511 


(This record will be released at a later date). 


SIR MALCOLM SARGENT 
and the 
LIVERPOOL PHILHARMONIC ORCHESTRA 
with the HUDDERSFIELD CHORAL SOCIETY 
(Chorus Master: Herbert Bardgett. Organ: Ernest Cooper) 
“ Messiah ” Choruses — Handel : 
Let us break their bonds asunder ; 
Hallelujah ; 
Worthy is the Lamb; 
Amen - - - - 
and the 
LIVERPOOL PHILHARMONIC ORCHESTRA 
with ELSIE MORISON (Organ: Ernest Cooper) 
“‘ Messiah ” Arias — Handel : 
I know that My Redeemer Liveth; 
with MARJORIE THOMAS 
He was despised - . . 


SEL1512 


SELI1513 


COL 
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AN EXTENSIVE SELECTION OF 


New Extended Play Records 


7 45 R.P.M. 


FOR SEPTEMBER 


DINU LIPATTI 
Alborada dei Gracioso (Miroirs No. 4) — 
Ravel: 
Sonetto del Petrarca No. 104 (No. 5 of 
Deuxiéme Année—L’Italie)—Liszt SEB3501 


PAOLO SILVERI 
and the LONDON SYMPHONY ORCHESTRA 
conducted by WALTER GOEHR 
Musica Proibita ; 
Occhi di Fata; 
‘ with Orchestra cond. Phil Martell 


Ideale; Senza Te - - - SEB3503 


SIR THOMAS BEECHAM, Bart. 
and the ROYAL PHILHARMONIC ORCHESTRA 
Scénes Historiques — Sibelius : 

Festivo: At the Drawbridge - SEB3504 
JOAN HAMMOND 
“Madama Butterfly ” — Puccini: 
One Fine Day ; 
“La Tosca ”’— Puccini : 
Love and Music 
“La Bohéme ”— Puccini: 
They call me Mimi; 
* Gianni Schicchi ”— Puccini : 
O my beloved Daddy - - SED5514 
GEORGE WELDON 
and the LONDON SYMPHONY ORCHESTRA 
“ Henry VIII” Dances — German : 
Morris Dance ; Shepherd’s Dance ; 
Torch Dance ; 
‘“* Merrie England ” Dances — German : 
Hornpipe; Minuet; Rustic Dance; Jig 
SED5515 
Overture in D minor — Handel, arr. Elgar ; 
*“ Solomon ”—Sinfonia; Arrival of the 
Queen of Sheba ; 
* Occasional Oratorio ”—March—Handel 
SED5516 


E-X-T-E-N-D-E-D 


LIMITED, RECORD DIVISION, 8-11 


RAWICZ AND LANDAUER 
Rustle of Spring — Sinding ; 
Waltz from “‘Eugene Onegin”—Tchaikovsky ; 
Sabre Dance (from ‘“‘ Gayaneh ””)— 
Khachaturian; 
Waltz from ‘ Masquerade *—Khachaturian 
SEG7506 


ALBERT SANDLER 
and his Palm Court Orchestra 
“ Geisha ”— Selection ; 

** Desert Song ”— Selection - SEG7520 
RISE STEVENS & NELSON EDDY 
Vocal Gems from “‘ The Chocolate Soldier” :— 
The Chocolate Soldier; Forgive ; My Hero; 
Sympathy - - - - SEG7521 


BING CROSBY 
Try a little tenderness ; 
How deep is the Ocean ; 
Happy-go-lucky, you; 
Love me tonight’ - ~ - 


BIX BEIDERBECKE 


and his Orchestra 
Jazz me Blues; Rhythm King ; 
Ol Man River; Margie - - SEG7523 


BENNY GOODMAN 
and his Orchestra 


I ain’t mad at nobody ; 
Don’t be a baby, baby (Benny Goodman 
Sextet) 
Man here plays fine piano ; 
Darn that Dream - - - SEG7524 
JOE BUSHKIN and his Trio 

Dinah; Old Man River 

wih TALLULAH BANKHEAD 
You go to my head; 


I'll be seeing you’ - - SEG7525 


UMBIA 


PLAY RECORDS 


GREAT CASTLE STREET, LONDON, W.1 
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The Greeks HAVE a word for it!— 


TéNstov™ 








*pron. “ Teleion ”’—best, perfect, none better than— 


In the catalogue of one of Athens’ leading record shops—and we ’re 
in touch with record-sellers everywhere—the FREDOREC sponge and 
CLENDISC cleaner are noted as indispensable accessories to any record 
collection. There is nothing Homeric about the eniry in that cata- 
logue—they just say that there are none better and that the one costs 
30,000 drachmz and the other 80,000 drachmz. At Rimington’s you 
pay 3/- for the FREDOREC sponge and 6/- for a bottle of CLENDISC. 
There is nothing better for keeping your records perfect. 


FREDOREC Sponge, 3/-. Postage 3d. CLENDISC, 6/- large size ; 3/9 small size. 
Postage 10d. FROM ALL GOOD GRAMOPHONE DEALERS. 


RIMINGTON VAN WYCK LTD 


Specialists in Long-playing Records and Equipment for their Reproduction 
42-43 CRANBOURN STREET LONDON WC2 Phone GERrard 1/17! 


id: A. a. ae en. oe. Woe ee 
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Marguerite, Mimi, Cio-Cio-San, the 
Countess, Manon, Micaela, Eva, Mélisande 
and Rosina, this last role in the original 
mezzo-soprano key. 

Stockholm, Amsterdam, and Buenos 
Aires have also acclaimed this fine artist, 
and she is in constant demand at the world’s 
leading opera houses. 

This new recording of Faust was made last 
year, and will be the third complete opera 
in which de los Angeles has taken part (Jl 
Barbiere di Siviglia and La Vida Breve are the 
other two). 


Nicolai Gedda 

This young Swedish tenor was born in 
Stockholm in 1925. He is half Russian and 
half Swedish, his father having been a bass 
in the famous Don Cossack Choir. After 
singing in the choir of the Russian Church 
in Stockholm, he studied with the tenor 
Carl Martin Oehmann, who was a member 
of the Dresden and Berlin State Operas 
in the 1920s, and who also sang at Covent 
Garden as Walther and Tannhauser in 
1928. 

Gedda joined the Stockholm Opera in 
1952, and was heard there in an audition 
by Walter Legge in the spring of the same 
year. His only aprearan ‘es at that time had 
been in Adam’s Le Postillon de Longjumeau 
and Les Contes Hoffmann. 

In the 1952-3 season he was asked by 
Karajan to sing in the first performance at 
the Scala, Milan, of Carl Orff’s Trionfi, and 
he also took part in one performance of Don 
Giovanni, singing the part of Ottavio. Last 
summer he sang at the Munich Festival, 
again in the Orff work, and at the Lucerne 
Festival in Stra insky’s Oedipus Rex. 

During the 1953-4 season he sang Ottavio 
in Rome, Tamino in a special performance 
of The Magic Flute on the Italian Radio, 
and Huon in the spectacular production of 
Oberon at the Paris Opéra. 

Gedda’s London début was made some 
three months ago at Covent Garden as the 
Duke in Rigoletto. He has just been singing 
at the Aix-en-Provence Festival in Die 
Enifiihrung aus dem Serail and Gounod’s 
Mireille. Next season he will again sing at 
the Paris Opéra in the new Magic Flute 
production, and in all probability he will 
be heard again at Covent Garden. He has 
recorded the parts of Dmitri in Boris, 
Camille in The Merry Widow, Sou-Chong 
in The Land of Smiles, and the tenor part in 
the B minor Mass. 

° 


Boris Christoff 

Christoff, who sings Méphistophélés in 
the Faust recording, is one of the most 
exciting personalities in present-day opera. 
He was born shortly after the 1914-18 war 
in Plodiv, in Bulgaria. He was originally 
intended for a legal career, and took his law 
degree at the University of Sofia. He was, 
however, very interested in singing, and as 
an amateur, joined the Gussla Choir, with 
whom he sang as a soloist. During one of 
these verformances he was heard by King 
Boris »° Bulgaria, who helped to pay for his 
music.,! education in Italy, where he studied 


with the famous baritone, Riccardo 
Strac: iari. 
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He continued his studies in Salzburg, and 
at the end of the war was found in a dis- 
placed persons’ camp. Soon he was able to 
return to Italy, and in 1946 he made his 
first appearance as a concert artist, following 
it up by his operatic début, which was at 
the Teatro Adriano, Rome, as Colline in 
La Bohéme. 


Christoff was soon invited to join the 
Rome and Scala companies, where his first 
part was Pimen in Boris Godunov, in which 
opera he was shortly afterwards to sing the 
title role. Appearances followed at other 
Italian theatres and his roles included 
Dositheus in Khovantchina, Rocco in Fidelio, 
King Henry in Lohengrin and Hagen in 
Gétterdimmerung. Soon he began to add 
Italian roles to his repertory, such as Count 
Robinson in JI Matrimonio Segreto, Timur in 
Turandot, the Padre Guardiano in Forza del 
Destino and King Philip in Don Carlo. This 
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last role he sang with great success at the 
1950 Florence Festival. 

At Covent Garden he sang Boris in the 
1949-50 and 1950-51 seasons, but unfor- 
tunately he has not returned to that 
theatre in recent seasons. 

During the 1951 Verdi celebrations in 
Italy, Christoff sang the role of Procida in 
the revival of Vespri Siciliani, with Callas, 
both at the Scala and Florence Festival, 
Silva in Ernani and Fiesco in Simone 
Boccanegra. 

During the 1953-54 season Christoff sang 
Méphistophélés in Faust at the Scala with 
Schwarzkopf, Oroveso in Norma at Trieste, 
Philip in Don Carlo at Rome and Venice, 
and Agammemnon in Gluck’s Jphigenia in 
Aulis at Rome. 

It is interesting to learn that he is the 
brother-in-law of Tito Gobbi and they have 
sung together in both Don Carlo and Simone 
Boccanegra. 





ORCHESTRAL PROFILES 





L'ORCHESTRE DE LA SUISSE 
ROMANDE 


By JOSEPH E. POTTS 


WITZERLAND, a country with a 

population little greater than half that 
of London, supports seven permanent 
orchestras of which the four most important 
are based in Geneva, Berne, Basle, and 
Zurich. Three languages are spoken— 
German, French, and Italian—and the 
country can conveniently be considered as 
divided into three areas, in each of which 
one .of these three tongues predominates. 
The German-speaking region is the largest, 
for it consists of nineteen of the twenty-five 
cantons into which Switzerland is divided. 
The French-speaking region—known as 
the Suisse Romande—consists of five 
cantons only, with Geneva and Lausanne 
as its most important cities. 

The growth of culture in the German 
region followed very much the pattern of 
other Germanic countries in that the 
principal towns of the area built opera 
houses and laid the foundations of a 
vigorous and flourishing operatic life. The 
well-trained orchestras at these municipal 
theatres provided the region with the basis 
for the development of symphony concerts 
of professional standard. In the French 
region, in contrast to France, opera was 
not greatly cultivated and musical develop- 
ment inclined rather to the organisation of 
choral and orchestral societies of amateur 
status. The establishing of adequate pro- 
fessional symphony orchestras was, in 
consequence, a more difficult matter in the 
Suisse Romande than it was in the German 
region. 

In 1918, when Ansermet, with the help 
of several influential individuals in Geneva 
and other towns in the Suisse Romande, 
first formed his orchestra there was no 
professional symphony orchestra in the 
region. There had been four orchestras 
before the 1914-1918 war, all of minor 


importance—an orchestra of forty-five in 
Lausanne sponsored by a wealthy music- 
lover, a casino orchestra at the Montreux 
Kursaal supported by the local tourist 
organisation, an amateur orchestra in 
Neuchatel, and a _ seasonal municipal 
orchestra in Geneva employed for the most 
part for the municipal theatre’s opera 
seasons. The Lausanne and Montreux. 
orchestras did not survive the war and the 
only professional orchestra left in 1918 was 
that of the Geneva theatre, then fighting a 
losing battle for existence only to close down 
altogether in 1921. 

Ernest Ansermet, born in Vevey on the 
north-eastern side of Lake Geneva, in 1883, 
was a student at Lausanne University and 
then taught mathematics for six years at 
Vevey and at the Lausanne Gymnasium. 
During these years he devoted his leisure 
hours to the study of music with several 
eminent teachers including Ernest Bloch. 
His ambition was to become a conductor 
and in 1910 he gave up his teaching and 
accepted the conductorship of the Montreux 
Kursaal orchestra. In 1915 he became 
conductor of the Geneva orchestra and 
from that year until 1923 he was also 
intermittently engaged by the Diaghilev 
Ballet, directing the first performances of 
many of its important productions. It was 
then that his name first became closely asso- 
ciated with Stravinsky’s music and that he 
began to be known internationally as a rising 
conductor of catholic tastes with a pro- 
nounced inclination towards contemporary 
music, in the interpretation of which he 
exhibited unusual ability. Since those 
earlier days of his career he has conducted 
as a guest most of the world’s leading 
orchestras. In 1920 he set the musical 
cognoscenti of London talking with a 
concert of Stravinsky’s music which included 
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the chamber orchestra suite “ L’Histoire 
du Soldat” and which he prefaced by a 
lecture on the aesthetics of the composer. 
In November 1923 he was engaged by the 
Royal Philharmonic Society to conduct a 
programme which ranged from Mozart to 
the first English performance of Honegger’s 
“Chant de Joie” and since then he has 
appeared in this country on many occasions. 

When it was first formed the Orchestre 
de la Suisse Romande consisted of forty- 
eight players (augmented when necessary 
to sixty) and its work was limited to a six- 
months’ winter season during which it gave 
series of concerts in Geneva and visited all 
the important towns in French Switzerland. 
To assemble his orchestra Ansermet had 
been forced to rely largely upon foreign 
musicians ; the wood-wind was French and 
the brass German and Austrian while the 
string section was made up of Belgians, 
Italians, and Swiss. Only half of the 
orchestra’s budget was covered by its 
concert receipts and for the remaining half 
it relied upon a_ public subscription. 
Ansermet set himself the three-fold task of 
reducing the amount of financial assistance 
needed from the public, extending the 
season, and increasing the proportion of 
Swiss players. Progress was slow but in all 
three aims he was largely successful ; by 
1946 eighty per cent of the players were 
Swiss, the orchestra had achieved all-the- 
year-round permanence, and dependence 
upon the generosity of the musical com- 
munity in the maintenance of its public 
concerts had been substantially reduced, 
mainly as the result of the award of a 
Government subsidy given in return for 
popular concerts and special concerts for 
children. 

The formation of the orchestra had 
encouraged the municipality of Geneva to 
re-open its theatre and the orchestra was 
engaged for the limited seasons of opera 
that were then presented. This provided 
it with welcome additional employment 
but even so its position was somewhat pre- 
carious and would probably have remained 
so had it not been for the Radio. From the 
late nineteen-twenties onwards broadcast- 
ing developed rapidly in Switzerland. In 
the French region a transmitter was 
established at Sottens which was served by 
studios on Geneva and Lausanne and the 
Orchestre de la Suisse Romande strove 
continuously to prevent, so far as it could, 
the establishment of separate studio orch- 
estras which might have proved sources of un- 
welcome competition. It was successful so far 
as Geneva itself was concerned but a studio 
orchestra was established in Lausanne. 
However, in 1938 success was complete, for 
in that year the Orchestre de la Suisse 
Romande was amalgamated with the 
Lausanne radio orchestra and became the 
only symphony orchestra regularly em- 
ployed for broadcasting in the French 
region, contracting in return to place itself 
at the disposal of the broadcasting studios 
for the whole of its time not absorbed by 
public concerts and its duties in the muni- 
cipal theatre. It was at last assured of 
employment all the year round. Since the 
recent war it has had an establishment of 
thirty players under contract for twelve 
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months in the year, of sixty for nine months, 
and of eighty-four for the six months of the 
winter season during which it gives its main 
series of public symphony concerts in 
Geneva and Lausanne (twelve in each 
town) and regular concerts in all the other 
principal towns of the Suisse Romande. 

Ansermet has remained the orchestra’s 
permanent conductor and main inspiration. 
He has raised it to the undisputed position 
of leading Swiss orchestra with a reputation 
appreciably greater than that of either of its 
older rivals, the Zurich Tonhalle and 
Winterthur orchestras. He still conducts 
many of its public and broadcast concerts, 
sharing the latter with Edmond Appia, 
musical Director of Radio Geneva. 

The Orchestre de la Suisse Romande has 
for some time been well known to record 
collectors here and in other countries but 
it is only in recent years that it has been 
heard in concert halls outside Switzerland. 
In 1939 it visited Britain to give two 
notable concerts under Ansermet at the 
Edinburgh Festival, including in its pro- 
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gramme Frank Martin’s Symphonic ( on- 
certante for piano, harpsichord, and harp 
with double string orchestra, Honeg¢«r’s 
Prelude, Fugue, and Postlude, and Marti:iu’s 
*Cello concerto, as well as the more familiar 
left-hand Ravel concerto and Stravinsky’s 
Petrouchka, works typical of its founder’s 
progressive tastes. In July, 1951, it appeared 
at one of the three symphony concerts of ‘he 
Aix-en-Provence Festival and in 1952 it was 
one of the orchestras engaged for the 
ambitious special Paris Festival entitled 
“ L’Oeuvre du XXe Siécle ”, giving under 
Ansermet’s direction the first Paris per- 
formance of Frank Martin’s Violin concerto, 

In October last year Ansermet celebrated 
his seventieth birthday and the time cannot 
be far away when he must hand over to 
others the control of the orchestra that he 
created but if, as it surely must, the Orch- 
estre de la Suisse Romande continues to 
play for many years to come its very exist- 
ence will stand as a permanent memorial 
to the achievement of one of Switzerland’s 
greatest musicians. 





TOT] DAL MONTE 


By PIER LUIGI HOLT 


WITH the passing of each successive 
generation, the mantle of “‘ Queen of 
Song ” has ever provoked spirited contest 
among the lovers of operatic art. We shall 
never know just who was the greatest— 
Pasta, Malibran, Sontag, Grisi, Lind, or 
Patti. The loyal champions of these 
accomplished ladies were legion, and the 
lavish homage at the shrine of these idols 
has long since passed into the archives of 
musical legend. In later years, fierce rivalry 
was waged between such fabulous names as 
Melba, Sembrich, Tetrazzini, Kurz, and 
Hempel. Nearer to our own time, however, 
only one name reigned undisputed as 
“Queen of Song”—Toti Dal Monte. 
During her long and distinguished career, 
she wore her diadem triumphantly. Her 
kingdom was the entire musical world, 
wherever lyric art thrived and flourished 
supreme. 

Toti Dal Monte was always more than 
just a name to the public. Her vivacious 
and appealing personal charm warmly 
endeared her to the hearts of her admirers, 
yet she never for a moment lost that faint 
aura of glamour that must inevitably 
surround every successful prima donna. 
She contrived to bridge the gap between 
the capricious and temperamental divas of 
the past, and the real ‘‘ down to earth” 
people that the music lovers of our time 
expect their opera stars to be. To every 
opera-goer in the world, no matter where 
it might be, Toti Dal Monte was—and, 
indeed, still is—‘‘ Toti”’. 

The art of Toti Dal Monte can best be 
described when it is likened to an immense 
chandelier of rare crystal, shimmering and 
gleaming in the mellow glow of soft candle- 
light. Nobody could forget that golden 


tone, the impeccable intonation, or the 
flawless breath control. As we listen to that 
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voice on the many admirable discs, which 
were made when she was in her prime, it is 
not difficult to understand why she thrilled 
vast audiences all over the world with the 
astounding eloquence of her legato, and 
those breathtaking shakes and trills, for 
which she was so justly renowned. No 
wonder that Gabriele d’Annunzio once 
named her “ L’usignolo d’Italia ”. 

Toti Dal Monte was born into a family of 
gifted musicians. It was the dearest wish 
of her father that she should become a 
celebrated concert pianist. From a very 
early age, Toti loved to sing. Her adoring 
parents and relations would smile indul- 
gently as she displayed a small, though 
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Filing 
Records 


Business records, be they minutes, tax returns or corres- 
pondence, nowadays receive expert attention. {here are 
filing clerks and records clerks who, with the aid of 
divers filing systems, and even photographic equipment for 
reducing papers to microscopic negatives, have supplanted 
one-time chaos by absolute efficiency. Gramophone records, 
however, are less amenable than papers, they can neither be 
folded nor photographically reduced and are, therefore, too often 
left to fend for themselves on any old shelf or table. Yet they are 
very vulnerable to abrasion and to dust, and as one does want to 
find the right record at the right time, this will not do. In our new 
range of record storage units we think that we have produced the 
right answer, with due regard to efficiency and economy. The units 
are glass-fronted to exclude dust, and records may be filed either in 
their jackets, or in box files and albums, for which the units are large enough. 
Like our former cabinets, they are made to build up on the sectional storage principle so that it is 
never necessary to buy more storage space than is needed at the time of purchase. The dimensions are 27} in. 
wide and 15} in. deep. The height is 18 in. for the unit with plinth, 
ae or 15 in. without plinth. They are made in solid oak, with sliding glass panels, 
and can be supplied in any colour from natural oak to dark Jacobean. They cost 
£7.18.6 for a single unit, including plinth, and £6.18.6 for additional units to build on top. 


If you are near 6 Newman Street call in and see the one we have on show, or write to us 














and we will gladly furnish any further details you may require. 
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_ HIS MASTER'S VOICE’ 


introduce 


HIGH FIDELITY 
RECORDINGS 


for playing on home 


tape recorders and reproducers 


* 
It is not long since “His Master’s Voice” were first to introduce to this country 
up to the intriguing 7” 45 r.p.m. Microgroove Record—and then a little later were firs! 
60 minutes 


W with the EXTENDED PLAY version of the 45 r.p.m. record. Now, once again 
»  Playing-time , 


n your own “His Master’s Voice” are first with an entirely new form of recording for domestic 
tape enjoyment—the High Fidelity Tape Recording. 

recorder In introducing High Fidelity Tape Recordings for the first time in this country 
~— 


THE GRAMOPHONE COMPANY, LTD. A SUBBIDIARY COMPANY OF ELECTRIC & MUSICA 
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“His Master’s Voice” enable owners of Tape Recorders to enjoy in their homes The first release of “His 


Master’s Voice” High 
copies of the original master tapes from which records of the world’s greatest Fidelity Tape Recordings 
will be displayed on the 
artists are made. Record Stand (No. 9) at the 
Radio Show, Earls Court, 
All these new achievements by “His Master’s Voice” recording engineers, in Aug. 25th—Sept. 4th. 
On this stand you can 
addition to the continued flow of 3344 r.p.m. Long Play recordings of “His obtain a card enabling you 
to enjoy demonstrations of 
aster’s Voice” celebrity artists, have further established the pre-eminence of these tapes at our show- 
rooms at 363 Oxford Street, 
“His Master’s Voice” in the field of High Fidelity Recording. London, W.1. 

















GUIDO CANTELLI LONDON MOZART PLAYERS 
THE PHILHARMONIA ORCHESTRA Conductor: HARRY BLECH || : 
Symphony No. 4 in D Minor, Op. 120— Schumann HTB401 Symphony No. 4 in C Minor (“Tragic”) 


—Tchaikovsky 

ROBERT IRVING 

ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN 
RAFAEL KUBELIK “Carnaval” — Ballet music, Op. 9— Schumann 
THE PHILHARMONIA ORCHESTRA “Les Sylphides” — Ballet music— Chopin arr. Douglas 
Symphony No. 4 in G, Op. 88— Dvorak HTA4 HTC602 












SOLOMON MELACHRINO STRINGS 


; Conductor: GEORGE MELACHRINO 
oe P cong gry pa Masquerade; Flirtation Waltz (Valse Coquette); Fascination; 
onenaaate x Charmaine; By the Sleepy Lagoon; Mattinata (’Tis the day); 
Concerto No. 2 - B Flat, Op. 19 Serenade (From “Les Millions d’arlequin”); Kiss me again; 
Concerto No. 4 in G, Op. 58— Beethoven HTAI Waltz of Paree; The Pink Lady— Waltz HTD801 












YEHUDI MENUHIN JOE LOSS and his Orchestra 
with THE BERLIN PHILHARMONIC ORCHESTRA wen — 4 mae Sa 
Concerto in E Minor, Op. 64— Mendelssohn altz—Changing Partners ; Tango— Adios Muchachos; 
ith the PHI mn a en ‘sia Samba—The Wedding Samba; Slow Foxtrot—If I loved you; 
“ the LHARM Quick Waltz—The Petite Waltz; Quickstep —Swedish 
omance No. 1 in G, Op. 40 Rhapsody (Midsummer vigil); Slow Foxtrot—J’attendrai; 
BY Romance No. 2 in F, Op. 50— Beethoven Samba—Brazil; Waltz—Tenderly ; 
both conducted by WILHELM FURTWANGLER HTA2 Quickstep— Dancing in the Dark HTD802 


These tapes, which will be available on Sept. 3rd, should be played on a dual-track instrument at 7% inches per second. 


PRICES: SERIES HTA 84/- * SERIES HTB 63/- * SERIES HTC 73/6 * SERIES HTD 55/- 


“HIS MASTER'S VOICE” 


(THE GRAMOPHONE COMPANY LTD.) 
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This 4 the PYE PFS) amplifier with the PFSIA cotrde wit 


People who happen to possess a 
critical eye in addition to a 
sensitive and discerning ear will 
welcome Imhofs new high-fidelity 
range, for the greatest possible 
attention has been paid to 
presentation and appearance. This 
range of cabinets has been 
designed with the PYE PF9I 
amplifier in mind because we feel 
that its unique positive feed-back 
circuit and its zero output 
impedence provides a_ higher 
standard of transient response 
than any other amplifier available. 
The Layton Trolleygram, shown 
here, is designed to house the 
PF9I and its control unit PF9IIA 
together with record player and 
radio feeder if desired. 

Of compact, contemporary design, 
gliding easily on special rollers 
the Trolleygrams are extremely 
versatile. Used as remote control 
units they allow for the speaker 
to be installed in the acoustically 
best position whilst controls and 
player are within easy reach. With 
speaker incorporated they can be 
moved from room to room, (ideal 
for clubs, schools etc.) Write or 
phone for details of Imhofs High 
Fidelity Service, or visit us at our 
showrooms in New Oxford Street. 
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ced the Layton Trolleygram is available only from Alfred Imhof Ltd., 112-116 New Oxford St., London, WCI. Tel. : Museum 7878 (20 lines) 
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pleasing, soprano voice, but never really 
attached any great importance to it. From 
her native city of Mogliano Veneto, she 
passed into the hallowed precincts of the 
Liceo Musicale Benedetto Marcello in 
Venice. Her entry could not have been 
more propitious. No less a formidable 
personality than M. Wolf- Ferrari heard 
her play the pianoforte, and was immedi- 
ately impressed by the style, technique, and 
sensibility in one so young. She became 
completely immersed in her studies, but all 
her aspirations to take the concert world by 
storm were soon to be abruptly shattered. 
A severe cramp developed in the joints of 
her right hand, and she was forced to 
abandon all her ambitions to become a 
world famous celebrity of the keyboard. 
Undaunted and without hesitation, Toti 
decided that she would henceforth dedicate 
her life to singing. As her professors looked 
on and beheld the ardour with which she 
studied voice, it was all too apparent that 
singing had always been her real passion. 
Her progress was amazing, and soon she 
was under the guidance of the famous 
Barbara Marchisio, with whom she studied 
interpretation, and all the finer points of 
operatic art. In a short period, it was 
evident to even as severe a critic as her 
“maestra ”’ that Toti was soon destined 
to be a sensation in the operatic world. 

Toti made her début at La Scala, Milan, 
in the small and unrewarding role of 
Biancofiore in Zandonai’s opera “Francesca 
da Rimini”. Shortly afterwards, she came 
into her own when she was engaged to sing 
the part of Gilda in “ Rigoletto” at 
Trieste. The furore she created on that 
memorable evening is still talked about by 
the older music lovers in that beautiful city. 
She needed only one performance in this 
same opera, at La Scala, under M. Arturo 
Toscanini, to set the seal on her fame and 
success, Almost overnight, Toti skyrocketed 
into complete operatic celebrity. Few 
examples of the career of a young soprano 
developing with such rapidity have been 
known in the history of opera. She was 
“The Toast of Italy’, and soon every 
country in the world was acclaiming her. 
England, America, Spain, Portugal, France, 
Switzerland, Germany, Poland, Norway, 
Australia, all figured in her path of glory. 
She was acknowledged to be the greatest 
exponent in the world of the swiftly fading 
art of “bel canto”. She toured three 
times round the world, and honours were 
showered upon her by members of the most 
illustrious houses of royalty. 

It must have been in the year 1948 that 
Toti once again made the headlines in yet 
another sphere of art. After her withdrawal 
from the operatic stage, she made a sensa- 
tional début in the legitimate theatre, 
playing in the delightful classical comedies 
of Carlo Goldini. Once again Toti had the 
whole of Italy at her feet. Those faithful 
admirers who had loved her art for so many 
years were overjoyed to see their favourite 
again revealing yet another side to her 
versatility. Finally, Toti was persuaded 
that her future really lay in handing down 
- her imperishable vocal style and finish to a 
younger generation of singers, whose future 
Careers must stand or fall by people such as 
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she. The reputation of Toti’s brilliance as 
a teacher soon spread far and wide. She 
now leads as busy and useful a life as ever 
she did in the prime of her operatic career. 
So much is she in demand that she recently 
had to move the headquarters of her singing 
school from Venice to Rome to cope with 
the influx of young and hopeful students 
who continually seek her advice. One of 
Toti’s “star? pupils is the lovely young 
American soprano, Dolores Wilson. 
During her career, Toti recorded ex- 
clusively for ‘“‘ His Master’s Voice, ’’ though 
most of her discs, in England and America 
at any rate, have been withdrawn from 
circulation. Many of them are now 
extremely expensive to acquire, and quite 
rightly so, since all her interpretations are 
authoritative in every way. Perhaps her 
best record is ‘‘ Ah! Non credea mirarti ” 
from Bellini’s ‘‘ La Sonnambula ” (H.M.V. 
DB1317), which is an exquisite example of 
Toti’s incomparable “bel canto” and 
faultless delivery. Only an artist of Toti’s 
profound emotional depth could give this 
beautiful melody such nostalgic pathos and 
radiant warmth. If, on the other hand, a 
souvenir of Toti’s “‘ florid ” style is desired, 
there is her unforgettable ‘‘ Mad Scene ” 
from Donizetti’s ‘‘ Lucia di Lammermoor ” 
(H.M.V. DB1o15), or Benedict’s “‘ Carne- 
vale di Venezia’ (H.M.V. DBroor). All 
her records from Donizetti’s “‘ La Figlia del 
Reggimento” are worth acquiring, and 
should be well up on the list of any record 
collector (H.M.V. DB1040 and DB1152), 
and if a disc is sought of those two rather 
hackneyed arias ‘‘Caro nome” from 
** Rigoletto” and ‘‘ Una voce poco fa” 
from ‘Il Barbiere’”’, no one could do 
better than to wait for a copy of Toti’s 
acoustic disc to turn up (H.M.V. DB830). 
Of her later contributions to the catalogue, 
there is the charming little Istrian lullaby, 
“Fa la nana bambin ” (H.M.V. DA5350) 
which is strongly recommended. Although 
it is of no great musical value, it is a 
haunting melody, and Toti sings it with 
irresistible charm. Toti’s last operatic disc 
to be issued by Italian La voce del padrone 
is “‘ Quel guardo il cavalier” from Doni- 
zetti’s “Don Pasquale”, coupled by 
‘* Flammen, perdonami”’ from Mascagni’s 
** Lodoletta ” (H.M.V. DB5396). Mention 
must also be made of her highly individual 
portrayal of Cio-Cio-San in the complete 
‘‘Madama Butterfly” set (H.M.V. DB3859- 
3874), with Beniamino Gigli and Vittoria 
Palombini. Whether or not she is the ideal 
Butterfly is purely a matter of personal 
taste, and even though this recording was 
made late in her career, it contains some 
fine and intensely moving moments. The 
one disc which was retained in the English 
catalogue, long after the others had been 
deleted, is “‘ Io son Titania ” from Thomas’ 
“* Mignon ”’, and “‘ O luce di quest’anima ” 
from Donizetti’s ‘‘ Linda di Chamounix ”’. 
After hearing it, it is not difficult to under- 
stand why there was such a demand for it. 
All these recordings that I have recom- 
mended, together with all the others which 
have appeared in the lists, indeed present a 
vivid impression of one of the world’s 
greatest prime donne in every phase of her 
career. Incidentally, collectors who happen 


to be visiting Italy on holiday, would do 
well to note that all of Toti’s records are 
still available in the current La voce del 
padrone catalogues. 

During the winter of 1951, Dolores 
Wilson was singing ‘“‘ Lucia ”’—one of 
Toti’s best known parts—at the Teatro 
Comunale Giuseppe Verdi, Trieste. When 
I went down to see her one day, she was 
holding a telegram in her hand, and her 
brow was furrowed with preoccupation. 

“Toti is coming to the performance 
tomorrow night ”, she announced grimly, 
““T shall have to see that I am well on 
form ”’. 

But Dolores Wilson need not have had 
any fears. Her brilliant performance of 
the unhappy Donizetti heroine was wildly 
and fervently acclaimed by the audience, 
and no one joined in the applause more 
heartily than Toti herself. Suddenly, 
Dolores Wilson curtseyed and blew a kiss 
in the direction of the box where her 
beloved “ maestra”’ was sitting, and the 
attention of the audience became focussed 
upon that smiling, nodding little woman, 
who has, througl the years, become a 
national figure in Italy. It was Toti—the 
diva who had given them so many un- 
forgettable hours of incomparable singing— 
and that night they certainly let her see 
that she had not been forgotten. 

“* Why is it”, I asked another certain 
well-known prima donna, who was sitting 
next to me, “ that she still appeals to them 
so much ? After all, it is quite a few years 
since she last sang, and the public is usually 
so fickle.” 

** Ah, but this is different ’’, rejoined my 
companion. ‘‘ You see, she’s—why, she’s 
—Toti.” 
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The following corrections and amendments 
have been notified regarding the list published 
on p. 74 of the July issue. 


London Area. Gramophone Record Libraries: add 
Bermondsey, delete Camberwell. East Ham, has 
records on loan to the public, apart from Societies, 
and also includes a Specialist Musical Reference 
Library. 

Provinces. Gramophone Record Libraries : add Burnley, 
Specialist Musical Reference Libraries : add Burnley. 

ull, Newcastle upon Tyne and Worksop. 

Universities. Add Liverpool. 
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x Denotes microgroove recordings. 


ORCHESTRAL 


*AXMAN. Moravian Dances Nos. 1-8. 
Brno Radio Orchestra (1, 2, 7 and 
8 J. Plichta: 3 and 6 J. Hudec: 
4A. Devaty: 5 J. Slaby). Supraphon 
LPM127 (10 in., 27s. 34d.). 


It depends, of course, but reviewers have 
been known to refer disparagingly to 
information contained in an accompanying 
sleeve-note designed to help. This disc 
arrived without any such “trailer”, and 
both reviewer and purchasing public are 
so much poorer for the omission. It would 
have been interesting to know about 
Axman, the author of these pieces arranged 
in the form of a suite of eight dances, and 
it would not be surprising to learn that 
they have been used as the musical basis 
for a short ballet. The tunes are probably 
nearer to the real thing, and less symphonic- 
ally treated than anything to be found in 
Smetana or Dvorak; but the composer 
has obviously been unable to dispense with 
a certain amount of dressing-up, and 
indulges occasionally in some naive modu- 
lation and gear-changing. The pieces are 
well played, if a little dry in tone and 
shrilly recorded, and surfaces are a bit 
noisy. An interesting, if not altogether 
essential procedure, is the employment of 
four conductors for the job. : 


*xBARBER. Adagio for Strings. 

*xCOPLAND. Quiet City. 

*xCRESTON. Two Choric Dances. 

*DIAMOND. Rounds. The Concert 
Arts Orchestra (Vladimir Golsch- 
mann). Capitol CTL7056 (12 in., 
36s. 54d.). 

It is impossible to speak too highly of this 
recording. It is put out under the attractive 
title Contemporary American Music, which set 
me re-reading some Editorial comment 
made on this very subject in the April 
number of THE GRAMOPHONE. I wonder if 
Creston and Diamond (born 1906 and 1915 
respectively) figured in the list of American 
composers submitted by the American 
correspondent whose letter received such a 
reassuring and courteous reply in these 
columns. If not, then they should. un- 
doubtedly have done, and we can consider 
ourselves fortunate in making this first 
acquaintance with what is presumably 
representative of their music, None of these 
works appear to have been written recently; 


Copland’s Quiet City is an adaptation of 
music originally written in 1939 for a play 
of the same title by Irwin Shaw ; Creston’s 
Two Choric Dances were written in 1938 ; 
Barber’s setting for string orchestra of the 
slow movement from his string quartet 
Op. 11 is too well known to need intro- 
duction here ; only Diamond’s Rounds for 
string orchestra carries no date, but it is 
to be noted that he is the youngest of the 
four composers represented here. We need 
to be reminded that just as we have begun 
to speak of a “‘younger-than-Britten school” 
whose music we are slowly beginning to be 
aware of in this country, there must 
similarly be a wealth of music in America 
written in recent years which we can only 
hear when propagated in this way. I would 
recommend this disc to be sampled if only 
for the superb performance of the pieces for 
strings. Those who find no new language 
in Diamond’s Rounds, and little that can be 
called “typical American” except its 
exuberance of spirit and optimism, can still 
rejoice in string playing of a brilliance that 
holds one in thrall. I have played it over 
several times with increasing enjoyment of 
the opulent richness and bite of those 
strings. The playing made my equipment 
sound like a million dollars, and set a 
standard of reproduction which rendered 
further listening that day impossible ! 


1.C. 


*xBIZET. Symphony in C major. 
“ Patrie *»— Overture, Op. 19. 
Orchestre National de la Radio- 
diffusion Francaise (André Cluytens). 
Columbia 33CX1173 (12 in., 36s. 54d.). 
Recorded in the Théatre des Champs- 
Elysées. 

This is the first appearance on LP of 
Bizet’s symphony and, for that matter, of 
the overture, Patric. The symphony gets a 
very stylish performance from an orchestra 
that only fails to be on the spot now and 
then in its brass section. In the first move- 
ment, for instance, there is some sluggish 
playing from these members of the band. 
And in general the performance of this first 
movement, for all its brightness, does not 
uncover all the music’s point and interest. 
It is later that I was really able to give 
myself up to full enjoyment, especially in 
the second movement where the playing is 
most beautifully poised and calm. The 
oboe solo is excellently played and the 
smooth, singing violins in the melody that 
follows are a rare pleasure. All the rest, too, 
is full of good playing and enjoyment. The 
Patrie overture, distinguished by its elegiac 
middle section, is equally well done. 

The recording is on the resonant side 
and in loud passages I found some loud- 
speaker reverberation which I could not 
get rid of, giving some lack of clarity. The 
soft quality is first rate. As to surfaces, my 
copies were impeccable. aaa. 
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*xBRAHMS. Hungarian Dances: No. 1 
in G minor; No. 2 in F major ; 
No. 3 in F major. 

*SMETANA. Overture—“ The Bartered 
Bride”. Philharmonia Orchestra 
(Paul Kletzki). Columbia SEL1510 
(7 in., 15s. 11d.). 

These Hungarian Dances are outstanding 
among the many records we get of them— 
though one of the points in their favour is 
that only the first is, in fact, a much-played 
one. But the thing that really distinguishes 
them is the real style the conductor gives 
them—this is no rushing through at break- 
neck speed and thinking that that is all that 
is required. 

to the overture, it gets a virtuoso 

performance. Only an orchestra like the 
Philharmonia could play it so swiftly and 
yet keep real style and point in every phrase, 
and then only under a conductor who can 
excite it to show off. It is not too fast. It 
is marked vivacissimo—and Kletzki knows 
his Philharmonia. This is a most exciting 
performance. 

It came off best, played at a high level 
and with the top cut. It then sounded very 
well, if perhaps a little tubby. On my 
review copy there was a late tape start to 
the first Hungarian Dance and the first chord 
suffers slightly. This little disc is very 
highly recommended. TA. 


*xBRAHMS. Hungarian Dances, Nos. 
2,5 and 7. 

*GLINKA. Kamarinskaia. 

*xSIBELIUS. The Swan of Tuonela, 
Op. 22, No. 3. Prague Symphony 
Orchestra (F.O.K.) (Dr. Vaclav 
Smetacek). Supraphon LPM11g (10 
in., 27s. 34d.). 


This is quite a nice discful of rather oddly 
assorted things. Most welcome is that 
excellent piece, Kamarinskaia, Glinka’s simple 
but effective little fantasy on two Russian 
national airs, so effectively scored for a 
quite small orchestra. The performance, 
or recording perhaps, lacks a real pp (how 
often one complains of this), but in general 
it is a jolly and very rhythmic piece of 
playing. The Swan does not equal the 
performance it gets on the Decca disc that 
contains the complete set of Lemminkainen 
legends. The string ensemble is not so good : 
and there is a spot where a crotchet rest 1s 
much elongated (tape join ?) and the soft 
horn chord which should go through it is 
entirely inaudible. ; 

The Hungarian Dances are thrown off with 
verve and speed, but the conductor does 
not overdo that speed, as so often happens. 
The playing, however, could have more 
style and sense of interpretation. Of such 
things we do not want just another efficient 
play through. 

The recording is good and the surface of 
my copy, while not free from a little crackle, 
does not detract from one’s enjoyment of 
the music. 

T.H. 
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“This is a splendid and glowing 
performance ...one of the best 
choral recordings I have yet heard”’ 


(The Gramophone, August 1954) 
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Variety 


JOYCE GRENFELL “ REQUESTS THE PLEASURE” 


with Irving Davis, and Orchestra under the direction 
of William Blezard BBL 7004 


MARLENE DIETRICH at the Cafe de Paris, London 


IN HER COMPLETE CABARET PERFORMANCE 


Accompanied by George Smith and his Orchestra 
Introduced by Noél Coward BBR 8006 


NOEL COWARD’S ‘AFTER THE BALL’ 
(based on Oscar Wilde’s ‘ Lady Windermere’s Fan ”) 
With Mary Ellis, Vanessa Lee, Peter Graves, 
Graham Payn, Irene Browne and the Entire London 
Cast from the Globe Theatre 

Orchestra under the direction of 

Philip Martell BBL 7005 


GERALDO AND HIS NEW CONCERT ORCHESTRA 
“TANGO TIME” BBR 8005 







What the critics said about 


SIR THOMAS BEECHAM, Bart., Conducting 
The Royal Philharmonic Orchestra 

The London Philharmonic Choir 

The Dulwich College Boys’ Choir 

Alexander Young (Tenor) Denis Vaughan (Organist) 
BERLIOZ — TE DEUM, OP. 22 ABL 3006 
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PRADES FESTIVAL 1952 






TRIO No. 2 IN E FLAT MAJOR OP. 100 
(F. SCHUBERT) PABLO CASALS (Cello) 
Alexander Schneider (Violin) 

Mieczyslaw Horszowski (Piano) ABL 3009 


SYMPHONY No. 4 in E MINOR, OP. 98 
(BRAHMS) 

BRUNO WALTER conducting the 
PHILHARMONIC SYMPHONY ORCHESTRA 
OF NEW YORK ABL 3008 


“BASTIEN UND BASTIENNE ” K.50 
(MOZART) (Mozart Jubilee Edition 1956) 

ILSE HOLLWEG (Soprano); 

WALDEMAR KMENTT (Tenor); 

WALTER BERRY (Bass) VIENNA SYMPHONY 
ORCHESTRA conducted by 

JOHN PRITCHARD ABL 3010 


SONATA No. 9 IN A MAJOR OP. 47 

(“ KREUTZER ”) — L. VAN BEETHOVEN 
ZINO FRANCESCATTI (Violin); 

ROBERT CASADESUS (Piano) ABR 4007 


SINFONIA IN E FLAT MAJOR OP. 18 No. 1 
SINFONIA IN D MAJOR OP. 18 No. 4 

(J.C. BACH) VIENNA SYMPHONY ORCHESTRA 
conducted by PAUL SACHER ABR 4005 





DON JUAN OP. 20 


TILL EULENSPIEGELS LUSTIGE 

STREICHE OP. 28 (R. Strauss) 

THE CONCERTGEBOUW ORCHESTRA 
(AMSTERDAM) conducted by EUGEN JOCHUM 
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*CIMAROSA. Concerto for Two Flutes 
and Orchestra. 
*xPAISIELLO. “La Scuffiara °—Over- 


ture. 
xSCARLATTI, A. Symphony No. 5 in 
D minor. Concerto No. 3 in F 
Arrigo Tassinari (flute), 
Esposito (flute). Orchestra 
Alessandro Scarlatti (Franco Carac- 
ciolo). Columbia 33CX1171 (12 in., 
36s. 54d.). 

Personally, I do not easily enjoy a whole 
LP disc of music by lesser composers of the 
18th century or thereabouts, but certainly 
these performances delighted me from start 
to finish and in one sitting. And my tribute 
is worth the more since I started to listen 
at the very end of a long session of listening. 
For this pleasure the performances are 
largely responsible and I take off my hat to 
a conductor who can imagine, and then 
get, this sort of playing. Of the music itself, 
Cimarosa’s Concerto is particularly delect- 
able. 

In this two-flute Concerto the string 
playing is enchanting ; light, pointed but 
delicate. The two soloists are very good 
and, in the first movement, bring off a 
delightful cadenza. The Paisiello overture 
is equally lightly and charmingly played. 
As for the Scarlatti works, while they are 
perhaps less immediately captivating as 
music (they are more serious and solid), 
they are well worth having on record. 

The recording does not give us a crystal- 
clear sort of sound on the Cimarosa/ 
Paisiello side: it is resonant and a little 
vague—but this sort of sound seems to be 
quite in keeping with the effect of the music. 
The reverse is brighter but remains warm. 

The Cimarosa Concerto is the same as 
that already recorded by L’Oiseau-Lyre, a 
lively and bustling performance which, 
however, seems to me to have far less real 
style about it than this new version. T.H. 


xDEBUSSY. Rhapsody for Orchestra 
and Saxophone. 

Concertino da Camera for 
Saxophone and Orchestra. Marcel 
Mule (saxophone) Paris Phil- 
harmonic Orchestra (Manuel 
Rosenthal). Capitol CCL7524 (10 in., 
278. 34d.). 

Marcel Mule, the hero of Decca’s recent 
The Saxophone disc (June, 1954), turns his 
attention here to the nearest to a concert 
repertory his instrument has ever in fact 
achieved. Debussy’s Rhapsody was the 
result of a commission from Mrs. Elisa 
Hall, an American lady who was at that 
time the President of the Boston Orchestral 
Club. As a saxophone player she made 
history by actually being in the business 
literally for her health; one hopes the 
exercise had its desired effect. Debussy did 
not find it easy to feel interested in the 
piece, musically ; and in the event his 
difficulty is very believable—the music is 
reluctant to get going, and in places 
borrows an idiom from the uneasy border- 
land where East meets West, both on their 
guard—ZJn an Anglo-Iranian Market, perhaps. 
The tambourine and the saxophone form 
an insecure alliance. 
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The Ibert Concertino da Camera seems 
happier ; a lighter-hearted work sounding 
considerably less reluctantly composed than 
the Debussy. There is too, of course, much 
greater technical exploitation of the instru- 
ment, though that is barely noticeable from 
the effortless ease with which Marcel Mule 
clears all the hurdles. 

In both works he is, of course, the 
complete master ; and his faultless perform- 
ance is well supported by Rosenthal and 
the Paris Philharmonic Orchestra. The 
recording, too, is first rate. No saxo- 


phonist can dispense with this disc, and 
it is recommended, too, to all others not 
actually opposed to the instrument. 


*xDOHNANYI. Variations on a Nursery 
Song, Op. 25. 

*RACHMANINOV. Rhapsody on a 
Theme of Paganini, Op. 43. Julius 
Katchen (piano), London Phil- 
harmonic Orchestra (Sir Adrian 
Boult). Decca LXT2862 (12 in., 
36s. 54d.). 

This is a very brilliant and enjoyable 
record. My poorly printed score of the 
Dohnanyi which one can buy in England 
for 8s. 54d., fails to tell me that the work is 
dedicated “‘ to the enjoyment of the lovers 
of humour and to the annoyance of others ”’. 
But in any case, I don’t take that cur- 
mudgeonly view of the piece that I un- 
guardedly expressed when reviewing an 
earlier recording of it last March—not 
after this performance! Even then, I sug- 
gested that with the necessary panache and 
magisterial virtuosity it would sound very 
different. Julius Katchen possesses both 
the required qualities, and I can find 
nothing to say except in praise of his 
performance. Not that the disc is altogether 
perfect: on the orchestral and engineering 
side it could be better, but even as it is, it 
is an outstanding achievement. Sir Adrian 
Boult’s recent recordings maintain a con- 
sistently high level: the Vaughan Williams 
symphonies, the Messiah, the concerto 
accompaniments to Nelsova, for instance ; 
and if I say that this new disc may be 
mentioned with those, then perhaps I may 
pass on to quibbles without being thought 
ungenerous. 

Generally, one could legitimately wish 
for a brighter, keener, cleaner attack from 
the strings. One could also wish that 
orchestral tone in the opening tutti were 
a little less harsh. In Variation IX, where 
the timpani tap out a sort of Teddy Bears’ 
Picnic rhythm, either thé player should 
have used harder-headed sticks, or the 
engineers have clarified the sound, for it 
lacks distinctness. In Variation X, where 
the strings divide into fifteen parts, the 
effect is a little unnecessarily coagulated. 
The piano tone is generally excellent, but 
when we get towards the end the restate- 
ment of the theme in the finale, there is a 
slight “wow” in the bar just before 
figure 98. And why did Sir Adrian choose 
not to make the bassoon joke which leads 
into the molto allegro coda ? 

The Rachmaninov Rhapsody, which is 
a set of variations too, receives its first LP 
recording in this country, and an excellent 
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one. Another contributor to these columns, 
hearing Katchen for the first time, remarked 
that it was like listening to Rachmaninov 
playing. His brilliance as a pianist no 
longer needs comment ; but one meltingly 
beautiful passage I would like to remark 
on : in Variation XI, where the left hand 
drifts through the melody-note held in the 
right, with ravishing effect. Some quibbles 
again: the first horn’s rubato, when he 
has the tune in Variation XII, could be 
more expressive ; the same lack of definition 
afflicts the timpani in Variation XXII. 
And generally one wishes again for what 
one might call Philharmonia string-playing. 

The reservations are slight ones: the 
disc is enthusiastically recommended. 

A.P 


*DUKAS. Scherzo “ L’Apprenti 
Sorcier ”’. 

*xROSSINI. Overture — “ Guillaume 
Tell”. 

*xVERDI. Overture—“La Forza de} 
Destino”. Rome Symphony Orch- 
estra of the Italian Radio (Fernando 
Previtali). H.M.V. DLP1038 (10 in., 
24s. 64d.). 

All these pieces are available in a good 
many other versions—too many to discuss 
with profit. Differences are so much a 
matter of interpretation that I can only 
recommend would-be purchasers to have a 
session with them all. Couplings will also 
influence the choice, of course, and they 
also vary widely. Speaking generally, I can 
say that all these performances are full of 
vitality and of excellent orchestral playing. 
The Rossini overture is particularly good, 
both in performance and in its brilliant 
recording. The Verdi gets a reading of 
welcome breadth. The first theme, for 
example, has not a great deal of the nervous 
agitato (Verdi’s marking) but gains, I think, - 
from a slightly broad speed. This perform- 
ance shows that the orchestra has a fine 
clarinet soloist. 

L’ Apprenti Sorcier starts most imaginatively 
and the beautifully clear recording does the 
playing full justice. The bassoons don’t 
seem to me to be quite impeccably in tune 
but, that apart, this is another lively and 
very highly recommended performance. 
Recording and surfaces, really first rate. 


*ELGAR. Nursery Suite. Serenade in 
E minor, Op. 20. Bavarian Dances, 
Op. 27. London Symphony Orch- 
estra (Lawrence Collingwood). Col- 
umbia 33SX1030 (12 in., 32s. 44d.). 
Bavarian Dances Nos. 1 and 2. 
SP: DX1914. 45: SCD2036. 

This seems to me to be a rather routine 
performance of the Serenade, with a first 
movement that never breaks out into real 
Elgarian warmth.of heart, a slow movement 
that discovers little of the feeling Elgar put 
into it, and a finale that goes along without 
much distinction. This is glowing music, 
Italian in its warmth, and the conductor 
never seems to get his players into that sort 
of mood. Of other performances I like 
Walter Goehr’s (Nixa) which is full of the 
right sort of feeling (in spite of a very slow 
middle movement): and this record has 
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a real ppp, which the new disc conspicuously 
lacks. But the Goehr performance is the 
make-weight to the whole of the Enigma 
Variations, a version that has been much 
out-dated by Boult’s recent all-on-one-side 
performance. 

The Bavarian Dances, café music by com- 
parison (though first-rate café music) come 
off much better. The third, least known of 
them all, is surely the best of the set. The 
Nursery Suite is distinguished by a most 
beautiful solo violin in the last piece— 
Thomas Matthews, no doubt. The record- 
ing is good, except that it did not seem to 
keep all its quality towards the end of this 
second side. T.H. 


*FALLA. The Neighbours’ Dance: 
The Miller’s Dance: Final Dance 
from “‘ The Three-Cornered Hat ”’. 

*xPROKOFIEV. Suite from the Ballet 
* Chout”. St. Louis Symphony 
Orchestra (Vladimir Golschmann). 
Capitol CTL7062 (12 in., 36s. 54d.). 

A brilliantly recorded disc ; brilliantly 
played, too, so that the result is always very 
effective as physical sound. 

The Falla, however, seems to me to 
suffer from too streamlined an approach ; 
there is no caressing of the music, and no 
leisure in which to savour its moments of 
Spanish drawl. A hearing, alone, of the 
piece played like this is exhausting under 
even an English sun. More sympathy 
with the style of the music was shown by 
the Philharmonia under Markevitch on 
Columbia 33CX1049 (June, 1953) ; and 
that disc, like the current one, was well 
recorded. (The balance of music was sub- 
stantial indeed: the Prokofiev Classical 
Symphony, Dukas’s L’Apprenti Sorcier, and 
Ravel’s La Valse—all in very good versions.) 
The Jorda excerpts from the Falla on 
Decca LXT2621 are different, being the 
Dances from Part I of the ballet; the 
Columbia, and new Capitol, suite being 
that of the Dances from Part II. These 
Dances from Part II may, of course, further 
be heard in the two first-class versions of 
the complete ballet—Ansermet and the 
Suisse Romande Orchestra on Decca 
LXT2716 (L.S., September, 1952), and 
Jean Martinon and the Paris Opéra- 
Comique Orchestra on Nixa ULP9034 
(A.P., March, 1954). 

The St. Louis Orchestra’s style of per- 
formance does, however, fit much more 
appropriately into the Prokofiev Chout 
suite ; this is wholly successful. Chout was 
sketched by Prokofiev as early as 1915; 
but the story of buffoons, wives, daughters, 
visiting merchants, and _ transformation 
into goats reached the outer world only in 
1921. Diaghilev then mounted the ballet 
in Paris, and subsequently kept it in the 
repertory during the whole lifetime of his 
company. 

There is, I think, more of the music 
represented in the present Suite than in any 
earlier recorded versions—we are now 
complete, according to the published score, 
with the exception of No. 3 (The buffoons 
kill their wives), No. 10 (Fifth Entr’acte and 
Burial of the Goat), and No. 11 (The Quarrel 
of the Buffoon and the Merchant). But suite- 
making is by definition a process of selection, 
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in which completeness is no intrinsic virtue 
at all; and the selection of numbers pre- 
sented here is wholly effective. There is 
no romance in the music, of even a momen- 
tary nature; but there is plenty of bite 
and brilliance, and it is given with all the 
spirit it calls for. Not only is the style of 
the music seemingly more suited to the 
orchestra than that of the Falla, but the 
recording is, if anything, even better. This 
side of the record, in fact, is quite 
unreservedly successful. M.M. 


*GEMINIANI. Concerti Grossi, Op. 3. 
No. 1 in D major ; No. 2 in G minor; 
No. 3 in E minor; No. 4in D minor; 
No. 5 in B flat major ; No. 6 in E 
minor. Barchet Quartet, Helma 
Elsner (harpsichord). Pro Musica 
String Orchestra, Stuttgart (Rolf 
Reinhardt). Vox PL82g90 (12 in., 
36s. 54d.). 

Emphatically a disc of things to be heard 
one now and one then, for Geminiani hadn’t 
the variety to make his music hold the 
modern ear for any great length of time. 
These are good performances and the con- 
ductor clearly has the highest standards, 
though he does not seem to have the 
imagination that distinguishes the Scarlatti 
Orchestra’s new record, also reviewed this 
month. There is nothing like the same 
delicacy of playing, for one thing. Yet it is 
all very sound: the quick movements are 
always alive and the slow movements bring 
some expressive playing which yet never 
exceeds the limits of the style. The continuo 
is well judged, if not outstandingly imagin- 
ative. The recording quality is very good. 

T.H. 


*xGLAZUNOV. Concert Waltz. 

*RUBINSTEIN, ANTON. Dance of the 
Kashmir Brides from “ Feramors”’. 
Prague Symphony Orchestra 
(F.O.K.) (Dr. V. Smetacek). 

*xSTRAUSS, J. Die Fledermaus—Over- 
ture. Vienna Symphony Orchestra 
(Hans Swarowsky). 

*SUPPE. Boccaccio—Overture. Film 
Symphony Orchestra (J. Strniste). 
Supraphon LPM1az1 (10 in., 27s. 34d.). 

The Kashmir Brides turn out to be very 
decorous young women—no Polovstiennes, 
these. Decorous to the point of dullness, I 
thought. But what a good piece Glazunov’s 
Waltz is, really first-class light music and 
very well played on this record. Suppé’s 
Boccaccio overture is a cheerful piece 
which gets an adequately lively perform- 
ance. The Fledermaus overture is the one of 
these four that faces competition, and I 
have certainly heard more stylish perform- 
ances: the waltz, in particular, hasn’t the 
poise one expects from Viennese players. 

A pleasant disc, however, notable for the 
Glazunov Waltz. The recordings are all 
good, and since there have been so many 
adverse comments on Supraphon surfaces, 
I am the more happy to report that in this 
respect this disc is perfectly good. T.H. 





We have been asked to advise readers 
that all seats for the Wharfedale Festival 
Hall demonstration have been sold out. 
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*HANDEL. Concerto No. 2 in B flat 
major, Op. 4, No. 2. Concerto 
No. 4 in F major, Op. 4, No. 4 
Geraint Jones (organ), Philhar- 
monia Orchestra (Wilhelm Schiich- 
ter), H.M.V. DLP1037 (10 in.. 
24s. 64d.). 

This is a most beautiful record. Geraint 
Jones plays throughout with the utmost 
refinement and discretion; and, it need 
hardly be added, with technical and 
rhythmical perfection. The organ used 
(I hope it may be identified on the sleeve- 
note, which I have not seen) is made to 
produce a fully Handelian sound through- 
out, though without eccentricity ; there is 
no emphasis on mixtures and mutations, 
but there is an emphasis on light clear 
tones that contrast well with the silky 
sound of the Philharmonia strings. 

The whole, too, is well balanced intern- 
ally, recorded with beauty and fullness of 
tone, and allowed what seems to me to be 
exactly the right degree of resonance. 
A first-class surface, into the bargain, 
allows full scope to the presentation of the 
performers’ view—often a reticent and 
highly satisfactory one—of the dynamics 
appropriate to the intimacy of some of the 
music. 

Anyone wishing for a representative pair 
of Handel Organ Concertos for his library, 
or wishing to sample the music, need cer- 
tainly look no further than this first-class 
disc ; where selectivity is called for, this is 
what to select. (The next step could well 
be Vox PL7802-1, reviewed last month ; 
fine versions of Nos. 13, The Cuckoo and the 
Nightingale, and 16.) 

If completeness, however, is preferred 
to selection, then the Opus 4 set of Con- 
certos must be acquired on Vox PL7132-1/2 
(A.R., December, 1952—but the catalogue 
numbers used in that review have since 
been replaced by those given here). He 
will find that PL7132-2 couples the two 
concertos of the new H.M.V. record, and 
uses the extra space offered by a twelve- 
inch disc to throw in the G minor Concerto, 
Op. 4, No. 3; he will find, too, first-class 
performances by Walter Kraft and the 
Pro Musica Chamber Orchestra of Stutt- 
gart under Rolf Reinhardt. But those per- 
formances, good as they are, are more 
aggressive and less winning than the new 
ones, and also recorded with a rather less 
ingratiating tone than H.M.V. have 
produced. 

For completeness’ sake, it must regret- 
fully be added that Decca LXT2758 
(A.R., February, 1953) cannot really be 
considered ; it couples the Concertos 
Op. 4, Nos. 1 and 2 (the implied threat 
was not fulfilled!) in versions which are 
distinctly inferior in respect of ~ iv 
recording and economics. M.M 


*xHAYDN. Concerto for Violoncello 
and Orchestra in D major, Op. 
ror. Sasha Vectomov (’cello). 
Prague Symphony Orchestra (Dr. 
Vaclav Smetacek). Supraphon LPM 
166 (10 in., 27s. 34d.). 

This Supraphon is yet another recording 
of Gevaert’s hotting up of Haydn’s very 
nice concerto (as also is Nixa’s). Is it 
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Sibelius symphonies. After the phenomenal success of Anthony Collins’ recordings 
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: of the first and second symphonies of the great Finnish composer, more 

L.P.s from this conductor who has been revealed as one of the finest exponents 

of the music of Sibelius have been awaited with eager anticipation. We have 

\ no doubt that all who were enthralled by LXT 2694 and 2815 will receive 

N the two new records detailed below with at least as much enthusiasm. N 
: : 
\ \ 
\ \ 
\ SIBELIUS \ 
\ \ 
Symphony No. 3 in C major, Opus 52; 7 
\ Symphony No. 7 in C major, Opus _ 10 \ 
\ ymphony No. 7 jor, Opus 105 \ 
q 
\ LXT 2960 

| | 
Symphony No. 4 in A minor, Opus 63 . 
\ remainder of 2nd side: \ 
. | \ 
Pohjola’s Daughter— | ‘ | 
| Symphonic fantasia, Opus 49 | 
\ LXT 296 | \ 
| 2962 . 
| The London Symphony Orchestra : \ 
\ ducted b , 
conducte : y . ; 
Anthony Collins « 
\ \ 
: ot a, ~ 
& Se . 
. ‘ffir? . 
\ + GS \ 
\ ‘ \ 
\ Sous \ 
\ THE DECCA RECORD COMPANY LIMITED N 
\ I-3 BRIXTON ROAD, LONDON, S.W.9 NV 
\ N 


Yl 


YW 


* 


’ 











TELEFUNKEN 

















THE LARGEST ORGANISATION OF ITS KIND IN THE COUNTRY 


5-6 Coventry St., W.1. 50 Fenchurch St., E.C.3. 45 Aldwych, W.C.2. Bobby’s, Eastbourne 
GER 2103 MAN 6442 TEM 2296 EASTBOURNE 7000 

71 Bishopsgate, E.C.2 47 Kensington High St., W.8. | 93 Knightsbridge, S.W.1 Bobby’s, Folkestone 
LON 7981 wes 3144 SLO 4892 FOLKESTONE 3171 


September, 1954 






THE BEST CHOICE! 


Over 100,000 RECORDS 
ALWAYS AVAILABLE 


We pride ourselves on our large stock Record Players, Reproducers, Radio- 
of most recordings. We can also give grams and Tape Recorders. Personal 
you excellent guidance in choosing credit terms arranged. 


HIS MASTER'S VOICE PHILIPS 





















COLUMBIA, 





USE OUR MAIL ORDER DEPARTMENT ... 


a service arranged for customers unable of 78 r.p.m. and LP Records. Your 
to call. This Mail Order Department mail order enquiry will receive our 
provides a speedy and comprehensive most careful attention. 

service covering all the leading makes 


KEITH PROWSE 


159 NEW BOND ST., LONDON, W.! TEL. : HYDE PARK 6000 (20 lines) 





129 Baker St., W.1. Wet 0235 











)- 
11 


ir 








September, 1954 


not more than high time that ’cellists s.opped 
perpetuating (and perpetrating) this entirely 
unnecessary bit of “‘ improvement ” ? Con- 
ductors these days try to play Haydn sym- 
phonies as he wrote them and have thrown 
aside 1gth-century editors: most other 
soloists try to perform older composers in 
proper style. The public knows by now 
how Haydn should sound and likes it that 
way. Only ’cellists go on trotting out this 
bit of entirely unnecessary 19th-century 
rewriting. 

The only genuine performance of Haydn’s 
concerto on record is by Vox but even that 
lacks a harpsichord continuo: and un- 
fortunately it is played by a very dull soloist. 
If you can put up with Gevaert, then the 
Nixa version is greatly to be preferred to 
this new one—it is, in fact, very good indeed. 
The present one all sounds rather lethargic 
in performance and the recording is not 
nearly so acceptable as is Nixa’s. T.H. 


*xHAYDN. Symphony No. gg in E flat 
major. Symphony No. 101 in D 
major, “The Clock”. Vienna 
State Opera Orchestra (Hermann 
Scherchen). Nixa WLP5102 (12 in., 
36s. 54d.). 

This record is an instance of Scherchen’s 
extraordinary unaccountability as a con- 
ductor. I played No. 9g first and found it 
very difficult to find much to say in its 
favour. The first movement is scampered 
and graceless (including some ensemble 
between oboe and violins that should never 
have been passed by Scherchen, Nixa or 
anybody else): a ridiculously slow tempo 
for the next movement: an over-accented 
Minuet, and a Finale with no sense of fun. 
The only rival to this symphony is an oldish 
Decca (December, 1950), but this is to be 
preferred on every count, despite a slow 
movement split on two sides—it is a 10- 
incher. But the L.S.O. is in good form, 
Royalton Kisch conducts the whole thing 
with sensibility, and the recording sounds 
very well. 

It was without much enthusiasm, as you 
may imagine, that I sat down to hear 
another Haydn symphony under Scherchen. 
But what a change! It was difficult to 
believe that this was the same conductor— 
the same orchestra, even. A miraculously 
delightful ‘‘ Clock ”, beautiful from the first 
moments of its adagio, leading into a 
rhythmic presto, as light as a feather: a 
most enjoyable slow movement and Minuet, 
and a Finale that, while it never entirely 
unbuttons itself, is nevertheless extremely 
well done. This knocks out all rivals, I 
think, for its style and charm. The recording 
is not quite Nixa/Westminster at their best ; 
it is perfectly good, but fails to achieve the 
clarity they sometimes give us. T.H. 





Concert Artist Records 

As we close for press details have been 
received from the Concert Artist Record 
Company of 40, Goodge Street, London, 
W.1, regarding their initial LP release. The 
records feature varied classical artists in 
works which, generally speaking, are new 
to our recorded repertoire. ‘The Company 


invites suggestions from readers for their 
future issues. 
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*xIPPOLITOV-IVANOV. Caucasian 
Sketches, Op. 10. 
*RIMSKY-KORSAKOV. Capriccio 


Espagnol, Op. 34. 
*TCHAIKOVSKY. Marche Slave, Op. 
31. Philharmonia Orchestra 
(Wilhelm Schiichter). Parlophone 
PMC1003 (12 in., 32s. 44d.). 


All these pieces exist in other recordings, 
some of them in a good many different ones, 
and my chief reason for being unenthusiastic 
about this present disc is that the perform- 
ances all lack distinction. Compare 
Désormiére in the last of the Caucasian 
Sketches (Decca) or Scherchen in the Marche 
Slave (Nixa). The recording, too, is not of 
the first class, especially on the Capriccio 
Espagnol side. It is thin and sometimes 
rather shrill, and the lack of real richness 
of sound is particularly evident in the 
cantabile strings in, say, the first movement 
of the Capriccio. The Gipsy scene brings 
some brilliant brass playing, but again a 
recorded tone that I did not think very 
good. The performance of this section is 
spoilt by over-heavy accents. Truth to tell 
I am not wholly enthusiastic over either of 
the rival performances of the Rimsky- 
Korsakov. Ansermet’s (Decca), for all its 
virtues, lacks something of brilliance here 
and there, and Désormiére’s (Capitol) is a 
bit wiry in sound on my machine, though 
it is lively in performance and is the one I 
like most. 

The Marche Slave, with an altogether 
better recorded sound, is spoilt by a 
tendency to hurry on when the tune gets 
louder, and Scherchen’s performance is 
altogether more stylish. I think that Tuxen’s 
(Decca) is also preferable. 

The only rival Caucasian Sketches is 
Désormiére’s (Decca) and though this dates 
from 1951 it sounds very well indeed—and 
the performance certainly has more style. 


TH. 


*MARTINU. Concerto Grosso. 

*xSTRAUSS, R. Macbeth, Op. 23. 
Vienna Symphony Orchestra 
(Henry Swoboda). Nixa WLP5004 
(12 in., 36s. 54d.). 

The tone poems of Richard Strauss figure 
in our concert programmes with unfailing 
regularity, but Macbeth is the least well- 
known to the average audience. The most 
cursory examination of the score prompts 
one to ask why this should be so, for Strauss 
at the age of twenty-six was already the 
complete master of his craft ; his familiar 
fingerprints can be found in every bar, and 
although written to no definite programme, 
Macbeth contains powerful musical themes 
which are developed with boldness and 
consummate mastery in spite of it being 
Strauss’s first essay in this form. At the same 
time it is doubtful whether even in the 
concert hall those wildly rushing semiquaver 
string passages can be heard distinctly above 
the welter of sustained brass and woodwind 
playing flat-out ; they are certainly lost in 
this recording, and there is nothing one 
can do about it except shake the head 
sadly at such waste and woeful miscalcula- 
tion. Apart from the bass trumpet’s first 
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important solo entry, which is heard mistily, 
if at all, the engineers have done a remark- 
ably good job. The work comes to life, 
dark, sinister and brooding, and can be 
placed with confidence alongside other 
major works in the collector’s Strauss 
library. A bit thin on top, perhaps, but I 
would not care to be dogmatic over this. 
Martinu’s Concerto Grosso is another 
welcome newcomer to the catalogue. The 
work is scored for flute, three oboes, three 
clarinets, two horns, two pianos and 
strings, and should appeal to all who like 
to observe conciseness of form, balance and 
logic and enjoy brittle, percussive elements 
in their music—no need to be reminded of 
the strong influence of Stravinsky on 
Martinu’s development. Relief is to be 
found in the intensely lyrical treatment of 
the middle movement, but the work is 
mainly a vehicle for crisp, staccato, bustling 
chatter to which Martinu imparts demonic 
drive and energy. It is extremely well 
played, and like Macbeth, which goes with it, 
its three movements receive first-class 
recording, which I find difficult to fault. 


I.C. 
*MOZART. Overtures. Cosi Fan 
Tutte, K.588; Die Zauberflite, 


K.620 ; Le Nozze di Figaro, K.492 ; 
Idomeneo, K.366 ; Don Giovanni, 
K.527; Die Entfii aus dem 
Serail, K.384 ; La Clemenza di Tito, 
K.621; La Finta Giardinera, K.196; 
Der Schauspieldirektor, K.486. 

rmonia Orchestra (Rafael 
Kubelik). H.M.V. ALPr1og (12 in., 
36s. 54d.). 

Decca have produced a disc of Mozart 
overtures (Krips and the L.S.O.), and this 
new H.M.V. collection arrives, therefore, 
in direct competition. It has one clear lead 
over its rival—it contains no less than three 
more overtures (Idomineo, La Clemenza di Tito, 
and La Finta Giardinera, all examples that 
Mozart lovers will particularly like to have). 
As to performances, both conductors do 
worthily, one better on this, the other on 
that, without either of them giving us a 
performance of any overture that is sheer 
delight. As I listened I imagined myself in 
the opera house, hoping for an overture 
that would be so good that I would know 
I was in for an outstanding evening’s opera 
to follow. But no performance raised my 
hopes that high. Cosi, with its rather sedate 
tempo, lacked fun and sparkle. The Flute 
made me remember Toscanini’s old SP with 
the B.B.C. Symphony Orchestra. Yet there 
is no doubt that these are all good perform- 
ances, especially of the more serious over- 
tures which seem to suit Kubelik better. 
It is particularly nice to have the Idomineo 
overture which does not get played nearly 
as often as it should. And one overture, 
Don Giovanni, seems to me to be outstand- 
ingly better than its rival. 

The recording has more top than is usual 
with E.M.I./Philharmonia productions, but 
this is easily adjusted and the balance is 
first rate (with enough bassoon throughout). 
On performances my vote goes sightly to 
this new set—and there are those additional 
overtures to make it decisive. TH. 


*MOZART. Concerto No. g in E flat 
major, K.271. Concerto No. 15 in 
B flat major, K.450. Wilhelm 
Kempff (piano). Stuttgart Chamber 
Orchestra and Wind of L’Orchestre 
de la Suisse Romande (Karl 
Miinchinger). Decca LXT2861 (12in., 
36s. 54d.). 

This record, which should have been so 
attractive, proves in fact a shade dis- 
appointing: not on Kempff’s part—there 
we find all the elegance, the light grace, 
the wide-ranging tone-colour that we 
should have expected—but on Min- 
chinger’s and the orchestra’s. The com- 
bination of Stuttgart strings and Swiss 
winds is the same that gave us the 
Siegfried Idyll some years ago. These 
strings, although renowned for their pre- 
cision in Bach, are guilty of some ugly 
playing in Mozart. The opening pages of 
K.271 afford an easily-found example: 
there is that slight rasp such as we know 
all too well from some of London’s lesser 
orchestras : those first violins are not really in 
tune. The woodwind are good generally. 
K.271 employs just two oboes and two horns; 
K.450 adds two bassoons and a flute—the 
flautist here not being a very strong player. 
But on the whole the texture is distinctly 
agreeable, and the woodwind stand out 
nicely. 

The ensemble has evidently been care- 
fully prepared by Miinchinger and—to 
judge by the result—worked out in detail 
with the pianist (this is nat always the case 
in Mozart concerto performances). But 


although the tempi are just, and the 


phrasing for the most part “ correct ”’, the 
effect, on the orchestral side, is rather 
negative. The conductor never seems to 
be loving or tender in his shaping of 
phrases: there is something dry about it 
all. In the finale of K.450 I would suggest 
that he is definitely too heavy, that the 
movement jogs along rather than sparkles. 


The E flat concerto, K.271, finished at 
the beginning of 1777, closes (apart from 
the two-piano work) the Salzburg series of 
concertos. It is that surprising one which 
brings in the soloist in the second bar, and 
which has an elaborate rondo with several 
inset sections in different time, including a 
fairly extensive minuet. It is a concerto 
which Dame Myra Hess plays particularly 
well. We have a Myra Hess recording of 
it: Columbia 33CX1091, one of the 
Perpignan Festival series of recordings 
which L.S. reviewed in December, 1953. 
This is a disc I prize, for the thoughtfulness 
of Dame Myra’s playing, and for the 
wonderful intensity and concentration both 
of her performance and of the orchestral 
playing under Casals. But do not expect 
agreement: L.S. found the first movement 
over-romantic in style, and the intended 
gentle melancholy of the C minor Andantino 
unsuitably transformed into high tragedy. 
The recording certainly cannot be called 
good, and needs coaxing. Yet I feel sure 
that there are many who will find that the 
Hess/Casals_ performance yields bigger 
rewards in the long run ; the new Kempff 
disc, however, is obviously a “ safer” 
recommendation. 
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It is also more economical, since it takes 
one side, not two. But the other side of the 
Decca is filled with a performance of the 
B flat Concerto, K.450, which is not the 
equal of the Vox performance (Ingrid 
Haebler and the Vienna Symphony Or- 
chestra under Hollreiser, PL8300) which 
I wrote about so enthusiastically last July. 
I need not repeat what I said there, but 
can more profitably call attention to 
Kempff’s exquisite artistry in the variations 
of the Andante, as he threads the piano 
line through the orchestral texture. One 
also notes here the extraordinarily indepen- 
dent life which the bass line has in Kempff’s 
performance: left and right hand seem to 
be two different instruments. Hutchings 
tells us that this movement ‘“‘ has been 
turned into an anthem which is in the 
repertory of several Anglican cathedrals(!). 
Performed in a sloppy way it seems just 
what Hollywood seeks to help the jilted 
bride bedew the Madonna’s feet with 
glycerine. Such a movement must be 
played in a carefully decided tempo, 
without any rubato, with clear phrasing 
and control of tone ”’. 

In the climax of the finale Kempff’s 
range of colour becomes a little too 
orchestral, and he begins to produce more 
dynamics than the concerto (or the record- 
ing) can properly stand. The rhythm also 
seems to get a little unsure of itself in the 
general excitement. Two other small 
points: in the first movement of K.450 
there are some little hesitancies in the piano 
phrasing which I imagine may begin to 
sound tiresome on repetition ; and in the 
finale of K.271 the introduction of the 
minuet affords a striking instance of 
Kempff’s magical articulation of a simple 
melody. 

The recording, while good, is not out- 
standing like that of the Vox disc. The 
bass is unusually heavy (it sounds as if the 
double-basses were perhaps too close to 
the microphone) and the sound can be 
improved by a little judicious lightening in 
this range. There are also some spectral 
B flats between the movements which have 
nothing to do with the music—a curious 
sort of boom not unlike that heard in some 
of Conchita Supervia’s Italian recordings. 

AP. 


*RACHMANINOV. Concerto No. 2 in 
C minor, Op. 18. Prelude in G 
major, Op. 32, No. 5. Prelude in 
G minor, Op. 23, No. 5. Geza 
Anda (piano), Philharmonia 
Orchestra (Alceo Galliera). Columbia 
33CX1143 (12 in., 36s. 54d.). Preludes 
SP: LX1603; 45: SCBr17. 

There seems to me to be very little to 
choose between this new recording of the 
Rachmaninov Second Piano Concerto and 
the less expensive plum label version made 
by Moura Lympany and the same orchestra 
under Nicolai Malko, which I reviewed last 
November (H.M.V. CLP1007). Both 
recordings are good, both pianists have the 
technical measure of the work, neither of 
them—in the last resort—irradiates the 
performances with flashes of pianistic 
lightning such as we know from Rach- 
maninov’s own performance (still available 
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on H.M.V. DB1333-7, but made 25 years 
ago, and in America at that). The H.M.\. 
disc has the advantage of a more spirited 
accompaniment. But after what one had 
heard of, and about, Geza Anda, one 
cannot help feeling a little disappointed that 
his contribution is not more exciting, 
purely as piano playing. 

Last November I could not make up my 
mind which version of the concerto to 
prefer, but the re-hearings necessitated by 
the present disc have resolved me, quite 
definitely, for the Julius Katchen recording 
with the New Symphony Orchestra under 
Anatole Fistoulari (Decca LXT2595). For 
here there is more brilliant pianism than 
we shall find in either of the rival versions, 
and also a more shapely delivery of the 
phrases. Make a quick test at the beginning 
of the Allegro scherzando, where Katchen’s 
gradations on his entry seem to me to be 
definitely more sensitive ; but notice also 
that in the enunciation of the legato 
melodies of the Adagio he is the most 
eloquent of the three pianists. 

The two Preludes which fill the second 
side of the Anda version are those reviewed 
by A.R. in June, 1954. A.P. 


*RIMSKY-KORSAKOV. 
Op. 35- 
State Opera (Arg: 
WLP5234 (12 in., 36s. 54d.). 

The latest runner in the Scheherazade 
stakes (No. 5) maintains the high general 
level. The Vienna orchestra play with 
beautiful woodwind and brass tone; the 
horns are more confident than sometimes 
we have known them to be ; Argeo Quadri 
conducts with a nice feeling for the shapes 
of the phrases—he is best in the lyrical 
sections, and slightly lacking in dramatic 
tension when the excitement starts to mount. 
But the rivalry is formidable, and I do not 
feel this new. Nixa quite makes the grade as 
one of the versions recommended to intend- 
ing buyers—chiefly because the string tone is 
not quite as round as it should be, but too 
“ stringy ”, so to speak. It should be said, 
however, that the violin soloist (anonymous) 
is a very sensitive player. The surface is 
slightly spluttery, and my pickup detects 
pre-echo. Some considerations of previous 
versions will be found in THE GRAMOPHONE 
for April and June this year. In short: the 
best formance is Ansermet’s, on Decca 
LXT2508 ; the best recording is Dorati’s, 
on Mercury MG50009. A.P. 


*xSTRAUSS, R. “Don Juan ”’—Sym- 
phonic Poem, Op. 20. 

*xWAGNER. Dawn and Siegfried’s 
Rhine Journey from “ Gétterdam- 
merung”. N.B.C. Symphony 

(Arturo Toscanini). H.M.V. 
ALP1173 (12 in., 36s. 54d.). 

If I had stars at my disposal, as Mr. 
Edgar Jackson has, I should scatter them 
freely all around the heading of this notice. 
I think that many people who have been 
lifted off their seats in the concert hall by 
Toscanini’s performances will agree that, 
good as so many of his records have been, 
there is some personal magic missing from 
them. Will listeners in years to come wonder 











